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EDITORIAL 


Concerning the Life of Art in the Age of the Cold War 


This month’s editorial pages are devoted to some documents that we think will be 
of special interest to museum directors and other persons concerned with con- 
temporary problems of “cultural exchange”. 


| About three months ago we received a handbiil from the Kunstverein of Diisseldorf 
(which, we remind our readers, is in Western Germany). It was an announcement 
of an exhibition of 150 masterworks of the 18th and 19th centuries from the Staat- 
liche Gemaldegalerie of Dresden (Eastern Germany), to be held in Diisseldorf at 
the Kunsthalle from January 10th to March 31st. A few days later we received an 
© enthusiastic letter from Dr. Karl-Heinz Hering, Director of the Kunsthalle, explain- 
ing that he and his colleagues were delighted to be able to offer this exhibition, not 
only because of the intrinsic merit of the works it would contain but also because 
it would be the first large-scale cultural exchange between Eastern and Western 
Germany: the first fruitful collaboration. Dr. Hering went on to say that he hoped 
the editor of this magazine would agree that it was an important occasion and 
would devote to the exhibition the space it deserved. To that end he would be 
happy to supply us with press releases, photographs in black-and-white or colour, 
catalogues and whatever else we might need. We wrote to Dr. Hering at once, 
assuring him of our interest. 

A long silence followed. Then, on January 2nd, we received a letter from Dr. Hering 
explaining that just before Christmas, and completely unexpectedly, the exhibition 
had been cancelled by Dresden on political grounds. Enclosed with this letter was 
a statement from the Kunstverein summarizing the history and failure of their 
plans, along with photostatic copies of four letters and telegrams which had been 
exchanged by the two museums. It is this material that we propose to put before 
our readers. But first, a note on the translations. For the most part they are literal 
and complete. In a few places, though, we have paraphrased or cut the original 
texts in order to avoid the circumlocutions and convolutions of Germanic curatorial 
prose. These modifications do not alter the sense of the passages affected and are 
clearly indicated. We have also dropped most of the honorifics and salutations. 


* 


“Dr. Hildebrand Gurlitt, the late director of the Kunstverein for the Rhineland and 
Westphalia, personally conducted the negotiations with Dresden concerning the 
exhibition scheduled for January and February. As Dr. Gurlitt informed the Board 
of Directors of the Kunstverein on several occasions, the agreement of the ... 
Dresden State Gallery was unconditional and binding. On the strength of this 
agreement all preparations were made: the catalogue was prepared at great 
expense, the pictures were newly photographed, the clichés were made, the text 
was composed with great care, repeatedly revised and proofed. The catalogue was 
ready to go to press. Thousands of handbills were printed and distributed. 


“After the death of Dr. Gurlitt, Professor Achter, the Chairman of the Kunstverein, 
wrote on November 19, 1956 to Mr. Max Seydewitz, Director-General of the Dresden 
State Galleries, as follows ( Photostat No. 1): 


‘You will surely have heard of the severe loss we have suffered through the death 
of our director and friend, Dr. Gurlitt. 
I address myself to you today in my capacity as chairman of the Kunstverein ... 


Our friend Dr. Gurlitt gave me a complete report concerning his conversation; f 


in Dresden, and you will surely have been informed that all preparations for the 
arrival of the exceedingly beautiful exhibits nave been made. The catalogue is 
now at the printer’s and will certainly be one of the most beautiful that the 


Kunstverein ... has ever brought out. I permit myself to personally assure you} 


that the 6800 members of the Kunstverein will be ... delighted with this ez. 
hibition, and that it will probably reach an audience far beyond Diisseldorf and 
the region of the North Rhine and Westphalia and become a sensation and great 
delight there as well. I have already written some time ago to Dr. Rudloffe-Hille 
to inform her that, despite the irreparable loss we have suffered, preparation 
have gone ahead unchanged and all our strength is directed toward helping this 


beautiful exhibition to a complete success. My personal request goes to you to} 


do everything possible on your side too. As you can imagine we regard it asa 
special duty to carry through ... the plans that ... Dr. Gurlitt set in motion, so 
that he himself could find no fault with what we have done ..... And, as you can 
well believe, we will be extremely grateful to everyone who helps us with this. 
I take the liberty of enclosing with this letter a little handbill that at this very 
moment: is being distributed in many thousands to arouse the interest of the 


public... You may rest assured that not only I but all the members of the Board f 


of Directors are profoundly obligated to you and your co-workers for your large- 
minded help.’ 


“On November 24, 1956, Director-General Max Seydewitz replied as follows (Photo- 
stat No. 2): 


‘The much too early death of Dr. Gurlitt hits us, too, very severely. We treasured 
him as a sincere friend and furtherer of our art-city Dresden, and, above all, of 
our rebuilt picture gallery. From his initiative comes also our joint effort to 
realize an exhibition of Dresden paintings in the Diisseldorf Kunsthalle. Here in 
Dresden everything is under way according to the terms of our agreement. The 
pictures will be in Diisseldorf before the holidays. The Dresden firm of Walter 
Schmidt (which is especially suitable for the transport of pictures) will under- 
take their transport; a scientific specialist [attached to] the State Art Collections 
will accompany [them]. 


With special pleasure I take cognizance of the continuation of your preparations. 
I am especially impressed with the joy with which the art public of the North 
Rhine-Westphalia region await our pictures. You may be sure that we will do 
everything we can to assure the success of our joint undertaking.’ 


“On November 24th Professor Achter wrote to one of Director-General Seydewitz’s 
co-workers that the Kunstverein requested a copy of the insurance contract because 
it was impossible to undertake the high risk without exact knowledge of the extent 
of the insurance. There was no answer at first to this letter. Then, on December 2, 
1956, Professor Achter received a telegram, as follows: 


‘Due to surmountable delays [sic—Ed.] letter follows somewhat later.’ 


“The contents of this telegram seemed incomprehensible insofar as, until now, there 
had been no mention of any difficulties, and, on the basis of telephone conversations 
with Dresden, it was thought that the telegram could only refer to the question of 
insurance. 

“On December 4, 1956 Professor Achter received a written communication from the 
Staatlichen Gemidldegalerie of Dresden stating that ‘an unforseeable obstacle to the 
whole affair’ had arisen. Repeated attempts to reach Director-General Seydewitz or 
his colleagues by telephone were unsuccessful. 
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. » “On the 6th of December Professor Achter received the following telegram: 
sation; f 


‘Due to circumstances which have arisen in the meantime it is unfortunately 
impossible at present for us to give the planned exhibition to Diisseldorf, 


“The next day [another telegram arrived]: 


‘Hope nevertheless for understanding according to [terms of] registered letter. 
Request preliminary discussion with me. Date of arrival and room registration 
to me.’ 
“Professor Achter answered this with a detailed telegram (Photostat No. 3): 
‘We are dismayed by the unintelligible cancellation. Neither the registered letter 
nor any other explanation has been received here till now. All long distance calls 
fruitless. Invitation to visit received. Very sorry am unable to leave myself. As 
visit seems imperative I will be represented by Mr. Berthold Glauert who with 
Dr. Karl-Heinz Hering will go there immediately entry permit is settled. Can 
you explain this unexpected change of attitude ?’ 
“The entry permit was received by telegraph. 
“The results of the conference in Dresden between the gentlemen of the Kunstverein 
and Director-General Seydewitz were completely negative. Seydewitz explained 
that he had received instructions from his government that [because] of the 
momentarily strained political situation the pictures could not be loaned to Diissel- 
dorf. During this interview [he] seemed to imply that in the event of an easing of 
the foreign political tension, a revision of this attitude was possible. [He] confirmed 
this in the following registered letter (Photostat No. 4), dated December 15, 1956, 
and addressed to Mr. Glauert and Dr. Hering: 


‘In the frank discussion we had with you ...in Dresden on December 12, 1956 we 
put before you in detail the reasons why, in the present situation, it is not 
possible to give the pictures of the Dresden Gallery for the exhibition... planned 
by the Kunstverein ... in Diisseldorf. As we discussed the exhibition project in 
June of this year in Diisseldorf with ... Dr. Gurlitt, the increasing relaxation of 
the political situation and an ever more clearly observable cultural exchange 
between the two German States made it possible for us to accede to the wish 
of ... Dr. Gurlitt and to put before the Kunstverein ... the possibility of an ex- 
hibition in Diisseldorf of ... pictures ... from the Dresden Gallery. 


We did this at that time gladly because, in a letter to us, Dr. Gurlitt ... argued 
his request with the words: Perhaps in this way it is really possible to establish 
a bridge between Dresden and West Germany that all men of good will might 
step on. 

Unfortunately, between June and December of this year the situation changed 
substantially. The aggression of England, France and Israel against Egypt, and 
the counter-revolutionary putsch in Hungary have created new ... tensions which 
also affect relations between the two German States. Above all, as a result of the 
events in Hungary those circles in Western Germany which seek by all means 
to prevent an understanding between Germans are again fully active and in the 
fore. Recently these circles have been saying quite openly that they will forcibly 
incorporate the German Democratic Republic into the Federal Republic. In this 
connection we call attention to the threatening speeches of the Deputy of the 
Bundestag, Prince von Léwenstein, and Bundesminister Strauss and von Bren- 
tano. The people of the German Democratic Republic judge these threats in the 
light of the attempt made during the counter-revolutionary putsch in Hungary 
by an inflamed rabble [sic—Ed.] to penetrate the democratic sector of Berlin 
through the Brandenburg Gate. But the people of the German Democratic 
Republic, when they hear the threats of certain West German politicians, also 
remember that the American Radio Free Eurcpe can practice its inflammatory 


t 


activity against the German Democratic Republic, against Hungary and other} 
people’s democracies unhindered on the soil of the Federal Republic, and that 
lately the organized activity of paid agents, spies and saboteurs against the 
German Democratic Republic has been greatly intensified. 
All this has created new tensions and an atmosphere in which it seems inexped. 
ient at this time to send valuable and irreplaceable works of art from... Dresden : 
...to the Federal Republic. During our frank discussion in Dresden we assured HHelsi 
you, gentlemen, that we have complete confidence in the Direction of the Kunst. 
verein... We are convinced that the gentlemen ... of the Kunstverein would do 
everything in their power to protect the pictures of the Dresden Gallery from 
all danger and to return them in good condition to Dresden after ... the ... ez- 
hibition... But we know from historical experience that in critical situations 
which have been brought about by the reactionary forces in Western Germany 
characterized above, decisions no longer rest with men of good will but are made 
against their wills and over their heads. Therefore, at this time it is impossible, 
unfortunately, to send the pictures Dr. Gurlitt selected for exhibition in Diissel- 
dorf. We hope that soon—perhaps—there will be that relaxation of tension which 
is the pre-condition for realizing the plan..... We will work together, therefore, 
to bring this relaxation ... about in order to establish solid bridges for an undis- 
turbed and successful collaboration between Germans of East and West. 
As soon as our efforts (which—yes—are supported by the prevuiling majority 
of the German people) are successful, it is probable that ... we can negotiate as 
to when Dr. Gurlitt’s proposal can be reclized. In order to strengthen the cultural 
relations between the two German States we would, of course, welcome it if you, 
as we discussed in our Dresden meeting on the 12th of December of this year, 
would in the meantime check on which exhibition of equal value we could put 
on here ... while our pictures would be in Diisseldorf. Lond 
We would be very grateful if you would send us some copies of the catalogue 
which, according to the information you gave us, you are publishing despite the 
failure of the exhibition to take place. 
For your certainly not inconsiderable pains ... and for your understanding that 
in the present situation it is impossible to send our pictures travelling to Diissel- 
dorf, we express our heartfelt thanks. 
Director-General of the Staatlichen Kunst- 
sammlungen of Dresden, Max Seydewitz’ 
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“With regard to the exchange exhibition referred to in this letter there was never Fihe arti 
any mention, neither in the negotiations with Dr. Gurlitt nor in the correspondence fothers 
with Professor Achter. himself 
“The Kunstverein of the Rhineland and Westphalia deeply regrets this extraordinary fiollowi 
standpoint. On the part of the directors and administrators every possible measure portrait 
was taken to save the exhibition.” duction 


eg BI Section 
Last month it was our pleasure to announce that Mr. Umbro Apollonio, Director of the §by the 
Archivio Storico d’Arte Contemporanea Della Biennale, would be our Italian Editor. This BMaes, [ 
month it is our pleasure to announce the appointment of Mr. Reidar Revold, Director of Bprandt’ 
Oslo’s Kunstnernes Hus, as our Norwegian Editor. We call our readers’ attention to the more ti 
account in this issue of the major Picasso show which has just ended at Kunstnernes Guys, C 
Hus. During the past year Mr. Revold also staged a number of other important exhibi- b Ys, 
tions, including a very large one of Etruscan art. ut alse 
Another new name in the present issue is that of Dr. Jacob Simonson, distinguished art groupir 
historian and anthropologist, whose somewhat cantankerous observations will be found fThe ca‘ 
on page 12. While we do not altogether share Dr. Simonson’s views, we enjoy them and listings 
will publish his remarks from time to time, uncensored of course. Minz a 
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Dresden F , 
assured PHelsinki and Zurich The Moltzau Collection 
wry Seventy-two 19th and 20th century French paintings and drawings from the Ragnar 


y from MMoltzau Collection of Oslo were exhibited during the autumn at the Atheneum in 
“ elsinki. It was a remarkable exhibition: for the Moltzau Collection is distinguished 
uati om poth by the variety and high quality of the work it contains and by the fact that many 
rman of the middie-generation and younger artists are represented in it. Thus, visitors 
. = ade ound excellent examples of Bazaine, Bertholle, Estéve, Lanskoy, Le Moal, Manessier, 
ossible pr29e¥2 Singier, De Stael and Da Silva, hung beside works by Bonnard, Braque, 
Diissel. agall, Derain, Dufy, Gromaire, Kandinsky, La Fresnaye, Léger, Matisse, Marquet, 
odigliani, Picasso, Rouault, Soutine, Vil'on and Viaminck ,as well as Degas, Morisot, 


, which 
refore, Renoir and Signac. 


undis- fthe Atheneum published an exceptionally handsome, large-format, 38-page catalogue 
for this exhibition, containing a brief foreword by Dr. Anne Lindstrom, Curator of the 
ajority Helsinki museum, and 30 reproductions, of which eleven are in colour. 

iate as Bthe Moltzau Collection will next be shown at the Zurich Kunsthaus, beginning early in 
tltural Bfebruary. 
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London Rembrandt and his Succession 


A major exhibition of Rembrandt’s drawings and etchings was held this winter at the 
british Museum. Organized by the Department of Prints and Drawings to commemorate 
the 350th anniversary of the artist's birth, it was planned as a survey of Rembrandt's 
own work and the work of his precursors, teachers and successors, from Swanenburgh 
(1571 —1638), Lastman (1583—1633) and Jan van de Velde |! (1593—1641) to Augustus 
John. 


The works assembled for the exhibition were grouped in four sections. Section | was 
devoted to the work of Rembrandt's precursors and teachers, including, aside from 
the artists just named, Callot, Bloemart, Seghers, Vignon, Buytenwegh, Elsheimer and 
others who may have influenced him. Sections II and Ill were devoted to Rembrandt 
himself, with approximately 200 etchings and drawings divided according to the 
following categories: figure compositions, life studies, landscapes, Biblical scenes, 
portraits, and miscellaneous (including copies from Mogul miniatures). A few repro- 
ductions of paintings were also shown for purposes of comparison. 


BSection IV contained some 65 works by contemporaries who were clearly influenced 
of the 5 by the master or who worked in a similar direction, including Eeckhout, Lievensz, Bol, 
' Maes, Dou and Borssum; 40 by 17th and 18th century artists who were outside Rem- 
brandt’s immediate circle but whose works show his influence in other countries; and 
more than 100 by later artists including Goya, Turner, Whistler, Bonington, Wilkie, 
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. Mibs- Guys, Daubigny, and John—artists on whom Rembrandt's influence was more general 
but also, perhaps, more profound. A special feature of this section was a comparative 
dart grouping of etchings by Rembrandt and Whistler. 


found Flhe catalogue was prepared by Edward Croft-Murray and Christopher White. The 
n and listings used were those of Hind, Popham and Springer, with occasional references to 
Miinz and Biorklund. 


Bremen Otto Muelle 


Fifty-four paintings, 60 drawings and watercolours, and 90 prints by Otto Mueller we 
exhibited recently at the Bremen Kunsthalle. Mueller was born in 1874 and died in 19 
in Breslau, where for many years he taught at the Academy. As Dr. H. Keller explai 
in a brief foreword to the catalogue, this exhibition was the latest in a series designe, 


to make the work of the German Expressionists better known to the public. Previoug 


exhibitions have been devoted to Kirchner, Schmidt-Rottiluff and Heckel, and to t 
graphic work of Emil Nolde. The Mueller exhibition was assembled by Dr. Were 
Schmalenbach of the Kestner-Geselischaft in Hannover, who also supplied a bio 
graphical summary of the painter’s life for the catalogue. 


Mueller’s compositions for the most part depict lovers or male and female figure! 


reclining, sprawling or strolling about in a chill, quasi-Polynesian landscape. His ar 
is grotesque, tender, savage, often bordering on caricature. But his vision is described 


as poetic and he is referred to as the painter cf a “new Arcadia”. New, indeed: ag { 


Arcadia such as only painters of the “Briicke”, and only German painters of the period 
between 1900 and 1930 could conceive. 
The catalogue contains 14 black-and-white reproductions and a photograph of the 


artist. Lenders to the exhibition Included several leading German museums and co} 
lectors, the Frankfurt Kunstkabinett, and the Giinther Franke and Alex Vémel galleries. 


Paris Hitchens and Chadwick 


The work of two British artists, the painter lvon Hitchens and the sculptor Lynn Chad. 
wick, is currently (from February 9th) on view at the Musée National d’Art Moderne. 


The exhibition was organized by the British Council (whose new Paris director, incid- 
entally, is Mr. Roland Penrose) in response to the invitation of the French museum, 
where it will remain till March 10th, travelling then to Amsterdam and Brussels. 


Both artists were represented at the 28th Venice Biennale, where Chadwick won the 
International Prize for Sculpture, and the paintings and sculptures shown in Venice 
form the basis of the present exhibition which also, however, includes a number of 
more recent works. Hitchens (born 1893) is known for his landscape paintings, which 
become bolder and ever closer to “abstraction” as the years pass. One might say 


that he paints the sensed structure of landscape, rather than its appearance. When) 
his work was exhibited this summer in Venice one critic referred to him as the English) 


Braque—presumably meaning not that his paintings resembled those of the French 
master but that there was an affinity of sensibility between the two artists. 


Hitchens’s paintings have also been shown In the 1946 UNESCO Exhibition of Conr- 
temporary Art in Paris, the Carnegie International of 1950, the 1952 and 1953 exhibitions 
of contemporary art in Japan, and the Venezuelan International of 1955. 


Lynn Chadwick (born 1914) began a career as an architect which he abandoned 
during the war. In 1945 he started making mobiles. His first one-man exhibition was 
held In 1950 at Gimpel Fils In London. Since then he has been represented in the 
“Unknown Political Prisoner” competition, in the 1952 Venice Biennale, the 1955 travell- 
ing exhibition of recent British sculpture organized by the British Council, the “New 
Decade” exhibition at the Museum of Modern Art, New York, and the “Elsenplastik" 
exhibition held last year in the Kunsthalle, Bern. 


His recent work has been described as surrealist. The label is possibly Inadequate. 
One may say, rather, that his work Is not unrelated to that of César, Robert Miller 


and David Hare. 
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Juellesim and Munich Max Bill 


>ller wentimax Bill believes that today the painter or sculptor who wishes to preserve his integ- 
ed in 19yfty, to work In his own way without concession or compromise, and at the same time 
r @xplainilp earn a living as an artist, must have the knowledge necessary to practise one or 
designedanother of the crafts, industrial design or architecture. Bill was Rector of the Hoch- 
-Previowlichule fir Gestaltung In Ulm from 1951 to 1956 and the courses he organized there 
nd to ti 2 intended to fit his students for such careers—to turn out all-around artists, like 
r. We artists of the Renaissance. He himself, in the years since he completed his studies 
d @ biojgt the Kunstgewerbeschule in Zurich and the Bauhaus in Dessau, has been an architect, 
culptor, painter, graphic artist, publicist, banjo player (in a Jazz band), teacher, 
dustrial designer, critic and editor. 


@ figures! 


B. His an ecently the Ulm Museum presented a retrospective survey of Bill’s work of the past 
jescribedi, years, beginning with an electric samovar he designed in 1925 when he was 17 years 
Jeed: aig and ending with some of his non-figurative paintings of 1956. The exhibition also 
@ perlodi.ciuded a number of blue-prints and models of public and residential buildings he 
as designed, tables, chairs, lamps, posters, rings, a typewriter, hairbrush, door- 
h of thephandle, etc., as well as the paintings and sculpture for which he Is internationally 
and colfknown. Bill himself is surely the most successful exponent of his own theory of the 
jalleries all-around artist. As a painter, he has won the Kandinsky Prize (in 1949). As a sculptor, 
e has won several prizes including the International First Prize of the 1951 Sao Paulo 
biennale. While in architecture, the Swiss Pavillions he designed for the 1936 and 1951 
jlan Triennale won him, respectively, the diploma of honour and the Grand Prize. 


iwick @ 75-page catalogue of the Ulm exhibition is itself an example of Max Bill’s work. It 
in Chad-Econtains numerous illustrations including two in colour, biographical data, a list of 
loderne.Bbooks and articles by or about the artist, and introductory statements by Grohmann, 
r, incid- BBill and Ernesto Rogers. 

nuseum, 
5. 


e Bill exhibition may currently be seen in Munich In the Neue Sammlung. 
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‘ana The exhibition of 120 paintings, sculptures and drawings from the Eric Estorick col- 


Frenchi lection of contemporary Italian art which was recently held by the Arts Council at the 
Tate Gallery in London is now on view in Plymouth at the City Museum and will be 
shown later this spring in Birmingham. 


on. 

the The Estorick Collection has been described by Professor Giulio Argan as the most 
important outside Italy. Not all of Italy’s leading contemporary artists are represented 
in it—many of the younger, newer men, in particular, are missing. On the other hand, 
itdoes present a clear, overall survey of the major trends in Italian art from futurism 
down to the Novecento and counter-Novecento movements of a few years ago. 
Mr. Estorick, like every collector who knows his own mind, has his favourites: Sironi, 
Morandi, Campigli, Pirandello and Marini. But the collection also includes more than 
25 works by the futurists (Balla, Boccioni, Carra, Severini, Soffici and Russolo), some 
fine Chiricos of the metaphysical period; and, of the newer men, Cremonini, Vespi- 
gnani, Cassinari, Birolli, Guttuso and Morlotti, among others. 


1doned 
on was 
in the 
travell- 
» “New 
slastik" F 


quate. 
mille The catalogue has a brief foreword by Philip James, an introduction by Signor Argan, 


and 92 small but clear illustrations. 


Oslo Picasso 


All phases of Picasso’s art were represented in the very large exhibition that jus! 


ended here at the Kunstnernes Hus: paintings in oil and watercolour, drawing; 
sculpture, graphic work, book illustrations and ceramics—the catalogue lists 374 item 
in all. Among the paintings the earliest included were the 1901 “Portrait of a Woman’ 
(Zervos |, 64) belonging to the Krdller-Miller Museum in Otterlo, and the 1903 “Pauvie 
Ménage” (Zervos |, 167) belonging to the National Gallery of Oslo; while the mos 
recent were the “Portrait of Syivette” and “La Citronnade” of 1954. The years betwee, 


were illustrated with characteristic examples borrowed from public and private! 
collections in Europe and the United States—and notably in Norway. Picasso’s caree} 
as a graphic artist was even more fully documented, with pastel and pencil drawings) 


etchings and lithographs, dating from 1901 to 1956. 


and art, and which otherwise contains a large number of excellent black-and-white 
reproductions and text-illustrations, a chronology, several informal photographs of 
the artist, and a selective bibliography. 


Liége Schwitters 


The Musée des Beaux-Arts assembled 130 oils, watercolours, lithographs, relief-con- 
structions and “merz” compositions for its recent exhibition of work by the German 
dadaist painter, poet, architect and theoretician, Kurt Schwitters (1887—1948). These 
came from the collections of the artist’s son, Ernst Schwitters of Oslo, Mr. and Mrs. 
Pierre Janiet, Miss Betty Barman and J.B. Urvater of Brussels, Carlo van den Bosch of 
Antwerp, and Werner Schmalenbach of Hapzover. 


All phases of Schwitters’ art were represented in the exhibition. The earliest works 
shown were his landscape and portrzit paintings of 1908—1917. Then came the first 
abstract and “merz” paintings of 1918—1920. (This was the period during which 
Schwitters exhibited together with Klee and Molzahn at the Galerie der Sturm in 
Berlin; began to contribute poems, paintings, drawings and polemical articles to 
various magazines; and met Arp and the “phonetic” poet Raoul Hausmann.) The 
middie period, 1920—1935, was admirably represented. (These were the immensely 
productive years when Schwitters exhibited his paintings, recited his poems and 
lectured all over Germany, Holland and Switzerland; collaborated with Michel Seu- 
phor, Kate Steinitz, Arp, Tzara, Richter, Mies van der Rohe, Van Doesburg, Jolas and 
others in the production of books, magazines and manifestoes, and issued 24 of his 
own “merz” publications.) The years Schwitters spent in Norway (1935—1940), a 
refugee from the Nazis who had confiscated his work and put him on their Index of 
“degenerate artists”, and the final period when he lived in England, were also well 
represented. 

The catalogue for the exhibition contains reprints of a statement by Arp and one by 
Schwitters himself (his famous definition of “Merz’”), an admirably detailed chrono 
logical resumé of the artist's life and work by Hans Bolliger, and eleven black-and- 
white reproductions. 


London 19th and 20th Century French Painting 


Although this exhibition which was held at the Marlborough Gallery during the late 
fall is over, we feel that it, and the fine catalogue which accompanied it, deserve 
the attention of our readers. The earliest works shown were Corot’s “Fontainebleau: 
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Mr. Reidar Revold, director of the Kunstnernes Hus, issued an important 104-page! 
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Le Charretier et les Bucherons” (1835), Manet’s “Bouquet de Pivoines” (1862), and a 
Courbet, “Still-life with Fruit”, of 1871. Three large Boudins, two of Fantin-Latour’s 
flower paintings, several first-rate examples of Monet, Sisley and Pissarro, and of 
Renoir’s flower and landscape painting, Van Gogh's “Woman Reading a Novel, Aries” 
(1888), and Guillaumin’s “Prairie at Epinay s/Orge at Evening” were other highlights 
among the 19th-century works. 

20th century paintings included Ensor’s “The Masks” (1912), Matisse’s “Les Rochers”, 
two of Pascin’s child-women, two Picasso portraits of Dora Maar, dated 1941 and 1943, 
Soutine’s 1929 “Gladiolas in a Vase”, and Viaminck’s 1905 “Sous-Bois”. The exhibition 
also comprised a number of drawings, pastels and watercolours by Boudin, Bonnard, 
Cézanne (“Sommeil”, 1875—77), Degas, Delacroix, Dufy, Guys, Matisse, Modigliani, 
Picasso, Renoir and others. 


| The catalogue contains 36 Illustrations of high quality, of which four are in colour. 


Vienna Rembrandt 


Through the autumn and winter of 1956 the Albertina celebrated the 350th anniversary 
of Rembrandt’s birth with a large exhibition of the artist's drawings and etchings, 
assembled from Its own and other famous collections, including those of the Boymans 
Museum in Rotterdam, the Rijksmuseum in Amsterdam and the National Museum in 
Stockholm. In all, 149 drawings and 133 etchings—most of them by Rembrandt himself, 
a few by his students and associates—were shown. All of these are fully described 
in the catalogue—the drawings, by Dr. Otto Benesch, Curator of the Albertina; the 
etchings by his colleague, Dr. Eckhart Knab—which also contains a short biography 
of the artist, a bibliography and eight full-page reproductions. 


Hannover and Cologne G6étz and Sonderborg 


A recent exhibition at the Kestner-Gesellschaft in Hannover (now at the Cologne 
Kunstverein) was devoted to the abstract expressionist paintings, drawings and prints 
of the German artist K.O. Gétz (born 1914) and the Danish artist K. R. H. Sonderborg 
(born 1923). 

Both of these painters have travelled and exhibited throughout western Europe; both 
are associated with the international groups of artists and intellectuals that were 
formed just after the war; both have experimented boldly and restlessly with mixed 
forms and techniques. Gétz visited Florence in 1935, where he had some contact with 
the Prampolini group. Later, he was a friend of Baumeister, and, with him, a member 
of the so-called Rosenkreis in Berlin—a group of artists associated with the Galerie 
Rosen and including Hartung, Nay, Trékes and Uhimann. Between 1948 and 1953 he 
published the magazine “Meta”, and in 1949, while on a trip to Amsterdam, he met 
the members of the “Cobra” group, edited one issue of their magazine, and, through 
“Cobra”, established contact with the Paris avant-garde. Since 1950 he has lived in 
Frankfurt but visits Paris regularly. (This biographical data has a certain clinical 
relevance—as the “case history” of a modern artist, and for the light it throws on the 
evolution of Gétz’s present style.—Ed.) 

Sonderborg’s career has taken him, too, all over Europe. The groups he has been 
associated with are “Zen 49” and Hayter’s “Atelier 17”. In his art he is somewhat more 
“minutieux” than Gétz, but the two have quite a bit in common: their preoccupation 
with speed, movement, and the psychic tone of a moment in time as revealed to the 
painter by his own actions vis-a-vis the canvas. This is painting as self-recognition and 
self-creation. 


The 30-page catalogue that Dr. Werner Schmalenbach issued for the exhibition 
contains biographical synopses, an informative foreword relating the two artists to 
their conternporaries and to the spirit of the time (post-1945), and 14 black-and-white 
illustrations, 


Holland Recent and Current 


“Young Painters of Uruguay” is the title of an exhibition of 34 paintings by 24 artists 
which was held at the Stedelijk Museum in Amsterdam from December 21 to January 21 
and which may now be seen at the Gemeente Museum in The Hague. The influence 
of the late Torres-Garcia on Uruguayan painting is still very much in evidence; but 
not all of the works in the present exhibition derive from his art. Certain Uruguayan 
painters (notably Adolfo Halty, Oscar Reino, José Echave, Nerses Ounanian, Carlos 
Vilaré, Americo Sposito, Julio Verdie and Vicente Martin) are working along lines 
which bring them in rapport with various international tendencies of contemporary 
art—or, as in the case of Carlos Vilar6, seem to derive from pre-Hispannic, Indian art. 


The catalogue for the exhibition contains 22 black-and-white illustrations, biographical 
data and a brief foreword by Jorge P4ez Vilaré. 


Another recent exhibition In Amsterdam (at the Fodor Museum) presented the work 
of four Yugoslav artists: the painters Protic, Lazar Vujaklija and Marij Pregelj and the 
sculptor Bakic. Of the four Bakic Is probably the best-known, as his work (which is 
related to that of Arp and Brancusi, though Ii is less abstract) attracted a great deal 
of favourable attention last summer at the 28th Venice Biennale. The paintings of 
Protic and Pregelj derive, respectively, from Picasso and Rouault; while those of 
Vujaklija stem directly from Yugoslav folk-art. Protic may be the most “plastic” of the 
three at present, but his fellow-exhibitors are no less forceful and personal. 


The catalogue for this exhibition is a well-printed leaflet with four good-size repro- 
ductions and a text by Aleksa Celebonovic, taken from the catalogue of the 28th 
Biennale. 


* 


4 major exhibition of Austrian art of the past 50 years was held this winter by the 
Stedelijk Museum of Amsterdam and the Van Abbe Museum of Eindhoven. Among the 
290 paintings, drawings, graphic works and sculptures which were shown many 
styles and tendencies were represented, ranging from the expressionism of Schiele, 
Kokoschka, Ferdinand Stransky and Karl Wolf, the surrealism of Wolfgang Hutter and 
Rudolf Hausner and the abstract symbolism of Wander Bertoni, to the various kinds of 
non-figuration (geometric-constructivist, abstract impressionist or expressionist) of 
Carl Unger, Josef Miki, Hundertwasser, Gottfried Fabian, Mario Decleva, Johann Friih- 
mann, Paul Meissner and Hans Staudacher. 


But this sort of facile classificatin~n by labels does an injustice to the artists named 
and is, moreover, especially uns “sfactory when attempted with Austrian art, an art 
which derives from extraordinarily diverse cultural strains. For Austrian art means, 
essentially, Viennese art, and Vienna is the very heart of Europe where the cultures 
of northern and, especially, eastern countries fuse with those of the west. The spiritual 
climate that produced a literature famous for its irony, ambiguity and complexity of 
tone also works on the painters and sculptors who live In It, producing an art which in 
various ways Is subtly unlike that of, say, Paris or New York. 


Special mention must be made of the large, unusually handsome catalogue which 
was issued for this exhibition and which contains an introduction by Werner Hofmann, 
concise biographical data, and 48 line and half-tone illustrations. 
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As we go to press the major retrospective exhibition of work by Fernand Léger which 
was held in Paris last year at the Musée des Arts Decoratifs and in Brussels at the 
Palais des Beaux-Arts, and which has since been shown at the Stedelijk Museum of 
Amsterdam, is just closing. During February it may be seen at the Van Abbe Museum 
of Eindhoven. 


Hannover Young Paris Artists: Graphic Work 


Most of the leading members of the contemporary School of Paris and a few new- 
comers were represented in the exhibition of 118 etchings, lithographs and silk-screen 
prints which Dr. Werner Schmalenbach recently assembled at the Kestner-Gesellischaft. 
Among the older reputations we mention: Bazaine, Bissiére, Brauner, Dubuffet, Hartung, 
Hayter, Lam, Lanskoy, Manessier, Matta, Mortensen, Music, Pignon, Poliakoff, Richier, 
Singier, Ubac and Vasarely. And among the newer: Arnal, Atlan, Bryen, Anna-Eva 
Bergmann, Chelimsky, Deyrolle, Dmitrienko, Lagrange, Lardera, Louttre, Messagier, 
Schneider, Da Silva, Souleges, De Stael and Zao Wou-Ki. A highly diversified show 
and a strong one, on which Dr. Schmalenbach is to be congratulated. 


The catalogue contains an introductory statement and 15 good black-and-white illus- 
trations. 


Karlsruhe Karl Hofer 


A memorial exhibition of 147 paintings by the late Kari Hofer was held here recently 
in the Kunsthalle. The exhibition was arranged in collaboration with the Berlin Hoch- 
schule fiir Bildende Kiinste where it was shown first, and where Hofer taught for many 
years—before the Nazis came to power and after they were defeated. The paintings 
were assembled from various public and private collections, notably the Reinhart 
Collections in Winterthur, and included examples of Hofer’s early, middie and late 
styles, from the 1901 “Portrait of Hans Reinhart” to the 1955 “Harlequin and Columbine”. 
A well printed catalogue with 46 black-and-white reproductions, a photograph of the 
painter, and a chronological resumé of his life was issued. 


Brussels Chagall 


This exhibition of 252 paintings, drawings, sculptures and ceramics comes to the Palais 
des Beaux-Arts from the Stedelijk Museum, Amsterdam, where it was shown between 
December 7 and January 14. 

Two catalogues have been issued for the occasion. The first of these is devoted to 
75 of Chagall’s drawings of the years 1907—1927 and contains 32 line and half-tone 
reproductions, a photograph of the artist and an autobiographical statement. The 
second lists some 177 works of the later years, including a large number of paintings 
made since 1945, and contains 16 reproductions of which eight are in colour, a 
preface by Chaja Goldstein, and a biographical summary. 


Brescia Five Brescian Painters of the Ottocento 


(Comments by Dr. Jacob Simonson) 


An exhibition of 129 works by five painters from Brescia who lived and died quietly, 
and who are little known outside Italy, was held here this winter in the Palazzo della 
Loggia. The painters were Cesare Bertolotti (1854—1932), Luigi Lombardi (1853—1940), 
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Francesco Rovetta (1849—1932), Arnaldo Zuccari (1861—1939) and Francesco Filippini 
(1853—1895). 

“Lived and died quietly”... and worked well. In an age of arrivisme and press- 
agentry their careers are worth consideration. One often hears it said (by critics who 
are pleased to take a benevolent interest in the “plight of the creative artist in our 
time”, and who pride themselves on their realism) that nowdays an artist must have a 
flair for self-promotion if he is not to be lost in the shuffle—as these five artists were 
lost in the 19th century shuffle. Now if this were a simple, empiric observation it would 
be unexceptionable; but it is not. It rests on two very dubious unstated propositions: 
that the artist’s plight is something to be deplored, and that to be “lost in the shuffle” 
Is the worst fate that can befall a creative person. 


The writer of these lines is no proponent of the theory that starvation is good for the 
creative soul; nor does he believe that ambition is necessarily ignoble. But he holds 
It to be self-evident (on the basis of the record: the lives of artists living and dead) 
that the creative individual's plight (which naturally takes a form determined by his 
age and psychic constellation, and the age of the age in which he lives) is usually 
the very condition of his creativity. It is the artist’s plight which spurs him on, both 
inwardly and outwardly, towards self-differentiation from the herd and from the herd- 
elements within himself, thus enabling him to make authentic, original statements. 
And if he is lost in the shuffle? If, like these five painters of Brescia, he turns his back 
on competition, on mundane activity and initial successes such as are easily achieved 
by almost any young artist of spirit and savoir-faire who lives near the market-place— 
what then? Why then he lives quietly and unpolitically, often to an advanced age, 
does his work and is discovered by the general public sometime later. (It goes 
without saying that no matter how obscure the life he leads, his gifts will be recog- 
nized during his life-time by a handful of people: some fellow-artist, a few friends, 
possibly even a critic, dealer, museum director or collector. Which should be enough 
for any artist more interested in art than notoriety.) 


As for the work Filippini, Lombardi, Rovetta, Zuccari and Bertolotti accomplished, 
much of it—its manner and matter—is not to the contemporary taste. Romantic realism 
verging on impressionism, it is too romantic, too picturesque. (But in an age of 
syndico-capitalism, atheism, understatement and functionalism, what could be more 
romantic and picturesque than a Rembrandt, an El Greco, a Donatello or a Guardi? 
In any case, tastes change rapidly. And to judge works of art by their subject matter 
is a prime aesthetic heresy.) 


What is more to the point is that all five of these artists could paint. They knew their 
trade and they were men of sensibility, as Bonnard, Vuillard, Marquet, Claude and 
Corot were (to name five other painters whose sensibility is unquestioned—and 
who, to be sure, were more conspicuously gifted). But | will not damn the Brescian 
painters with faint praise, and am content to call attention to Filippini’s “Self-Portrait” 
and “Le Legnaiole”; to Lombardi’s “Paese d’inverno”; Rovetta’s “Brolo”; Zuccari's 
“Fine d’autumno”; and Bertolotti’s “Marina”. These are good paintings, good by the 
same standards we apply to tne works of the five French painters named above— 
standards germane to painting and not the quasi-metaphysical, quasi-literary ones 
on which so many contemporary “vanguard” reputations rest. 


A handsome 75-page catalogue was edited by Marino Marioli for this exhibition, 


with biographical and unusually complete bibliographical data, a long foreword by 
Giorgio Nicodemi of the University of Milan, and 37 plates including ten in colour. 
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Leverkusen: 
) (Germany) 


/ 
> (elgium) 


Retzeburg: 
(Germany) 


Paris: 


(France) 


On the occasion of the opening here at Schloss Morsbroich of an important 
exhibition of contemporary German painting and sculpture, the following inter- 
nationally known critics and art historians took part in a panel discussion: Will 
Grohmann (Berlin), Sir Herbert Read (London), Pierre Janlet (Brussels), Georg 
Schmidt (Basel), W. Sandberg (Amsterdam). The major subject of their discussion 
was the triumph of non-figurative art since 1945. 


An international committee of experts met recently at the Musée des Beaux- 
Arts to plan the extensive restoration of Hieronymous Bosch’s painting, “Christ 
Bearing the Cross”. Albert Philippot, chief restorer in the Laboratory of the 
Museums of Belgium, will do the actual work. Other experts who have examined 
the painting and will help Mr. Philippot with their advice include: Germain 
Bazin, Chief Curator of the Louvre; H.J. Plenderleith of the National Gallery, 
London; Van Schendel, Director of the Paintings Division of the Rijksmuseum, 
Amsterdam; N. Stolow, Director of the Laboratory of the Nationa! Gallery, 
Ottawa; Professor Lavalleye of the University of Louvain; Paul Eeckhout, Chief 
Curator of the Musée des Beaux-Arts, Ghent; and Paul Coremans, Director of 
the Laboratory of the Museums of Belgium. 


The Barlach Association has opened a research center here occupying three 
rooms of an o!d house where the artist lived between 1878 and 1884. Sculpture, 
graphic work, examples of Barlach’s handwriting and various documents bearing 
on his life will be available to students. 


A complete catalogue of the work of Alfred Sisley is being prepared by Georges 
Wildenstein. Further information may be obtained from: Les Beaux Arts, 140, fau- 
bourg Saint-Honoré, Paris 8. 

Another official catalogue, this one a three-volume work devoted to the late 
Maurice Utrillo, is being prepared by Paul Petrides with the collaboration of 
the artist’s widow, Madame Lucie Valore. It is hoped that this will put a stop to 
the international manufacture and sale of fake Utrillos. To date, Mr. Petrides has 
assembled some 3000 photographs of paintings, gouaches, pastels and drawings 
which he considers authentic. He estimates that the final figure will be around 
4000. 


According to a report by M. Durliat in the latest issue of the Bulletin des 
Monuments Historiques, a number of Romanesqu« mural paintings have been 
uncovered in the parochial church of Estavar in Cerdagne. This is a region not 
far from the Pyrenees, but M. Durliat describes the style of the paintings as 
Languedocian and unlike that of Catalan works of the same period. 


Under the supervision of Professor F. Rossi, Director-General of the Museums of 
Florence, and of his colleague, Dr. L. Berti, a new museum has been opened 
here, the Museo dell’Antica Casa Fiorentina in the Palazzo Davanzati. The pur- 
pose of the new museum is to give visitors an authentic impression of Florentine 
dwellings of the 14th—1é6th centuries, and the rooms are therefore furnished, 
rather than filled, as in most museums. The exhibits include tables, chairs, chests, 
carpets and beds, paintings, sculpture and terracotta reliefs, assembled from 
private collections and from the vast store-rooms of Florence’s great museums. 
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Zurich: 


Hazebrouck: 
(France) 


The collection of the late Emil Biihrie, Swiss industrialist and one of the world; 
last collectors on the grand scale, will be shown to the public for the first tine 
at the Kunsthaus during the spring of 1958. Biihrle began his collection aroun 
1930, specializing at first in the Impressionisis. Through the years he accumulate 
ten Van Goghs, 25 Renoirs, 16 Cézannes and ten Monets, in addition to wor; 
ty Goya, Rembrandt, David, Fragonard and many others masters of the majo, 
schools and epochs. Biihrle was a man of heroic drive who found time to buil 
an industrial empire employing thousands of people, to study art history a 
various universities, to devote several hours each day to the arts, and to 
assemble a collection which occupies two large buildings and requires the 
full-time services of a curator to catalogue it scientifically. 


Excavations of great interest are being conducted near here on the site of the 
Greco-Etruscan city of Spina which dominated the shipping lanes of the Adriati 
from the 6th to the 3rd centuries B.C. The excavations (which are under the 
leadership of Professor N. Alfieri) will take at least twenty years to complete. 
Spina was a city constructed on pylons. Today it is covered with six to eight 
feet of sand. Work so far has centred on the necropolis where approximately 
2000 tombs have been found. 


Thanks to a contribution of £1750 from the National Art Collections Fund, the 
Walker Art Gallery of Liverpool has been able to acquire an important Hogarth 
from Messrs. Agnew of London: the portrait of David Garrick as Richard Iii 
which Hogarth painted in 1745. 


The 1958 Brussels World Fair will include two very large international art ex. 
hibitions. The first, scheduled for the period April 18 to July 21, will feature 
contemporary art. The second, from August to November, will be devoted to 
the theme “Man in Art” and will include works from the Stone Age till today. 


The museum here was pillaged and severely damaged during the last war. 
Now, thanks to the efforts of an energetic young curator, M. André Hardy, the 
building itself (a handsome monastic structure of the early 17th century) has 
been restored and a new collection is being assembled. This includes a number 
of good French 19th century paintings by, e.g., David, Delacroix, Géricault, 
Corot and Courbet, on long-term loan from other, larger museums. 


In a recent public auction here the City of Verona bought a large, fully authen- 
ticated Tintoretto, “The Adoration of the Shepherds”, for 8,500,000 lire. The 
painting will hang in the Museo di Castelvecchio which at present is being 
enlarged and renovated. 


The Galerie Rive Droite—whose artistic adviser is Michel Tapié, and whose 
artists include Mathieu, César, Fautrier and Sam Francis—invites young “abstract, 
lyric and expressionist” painters to bring their works to the gallery on Wednes- 
day afternoons between three and five. The address of the gallery is: 82, fav 
bourg Saint-Honoré, Paris 8. 


M. Jacques Bordeneuve, Secretary of State for Arts & Letters, announces that 
from the beginning of this year a new order of merit, a decoration similar to the 
Legion of Honour and, like the latter, comprising several grades, will be 
awarded to persons who distinguish themselves by their contributions, direct 
or indirect, to the arts. The first promotions will be announced shortly and will, 
naturally, go to persons of special eminence. 


Sebiill: 
(Germany) 


The Ninth General Assembly of UNESCO which was held here between Novem- 
ber 5th and December 5th was attended by the delegates of 76 member nations. 
Plans were made to establish an international research centre in Rome for the 
preservation and restoration of cultural sites, monuments, works of art, etc.; to 
expand the educational programme of museums in Japan; and to continue 
UNESCO’s splendid publishing activity. New titles will deal with Russian Icons, 
Japanese Buddhist art, Singhalese Buddhist and Spanish Romanesque painting. 


During the coming summer this city will celebrate its 2000th anniversary. The 
Festival Committee has announced that it plans to inaugurate a Gallo-Roman 
museum; to restore the 15th century Community House on the Rue de la Poulil- 
laillerie; and to reconstruct an old printing shop and library in the former City 
Hall. In addition, there will be a contest for the design of a poster on the theme, 
“The Lyon Bimillenary”, open to ali artists resident in France. A first prize of 
200,000 francs will be awarded. 


The Third National Salon of Modern Furnishings will open on March 23rd at the 
Musée des Arts Decoratifs. As the first and second salons enjoyed a consider- 
able success, the exhibition space this year will be much larger and there will 
be many new participants. All of the leading Belgian manufacturers of furniture 
and furnishings will be represented, along with more than 100 artists, craftsmen, 
industrial designers, interior decorators, etc. During the first week only manu- 
facturers and retailers will be admitted to the Salon. Thereafter, and until the 
end of April, it will be open to the public. 


In 1929 the Louvre received three important Cézanne still-life paintings from the 
estate of Auguste Pellerin. Now, on the 50th anniversary of the artist’s death, 
Mr. and Mrs. Jean-Victor Pellerin have presented “La Femme a la cafetiére”, a 
work dating from about 1890, to France’s national museum. This raises to 25 the 
number of Cézannes in the Louvre. 


The annual 5000 mark art prize of the Rhineland-Pfalz region was awarded this 
year to the woman sculptor, Emy Roeder. 


The first of the 200,000 lire international prizes for art criticism which the Galleria 
Nazionale d’Arte Moderna will award each year goes to the English critic 
J. P. Hodin. Mr. Hodin received the prize for an essay on the function and pro- 
blems of a museum of modern art. Members of the jury were: Lionello Venturi, 
Giulio Argan and G. Ungaretti. 


According to the terms of the artist’s will, a large part of the werk of the late 
Emil Nolde remains in his hometown of Sebiill. On April 13th, the first anni- 
versary of Nolde’s death, it will be placed on permanent exhibit, with different 
examples being shown each year. 


The Vaudoise Mutuelle, a large insurance corporation in this city, recently invited 
Swiss painters and sculptors to submit projects for the decoration of the 
company’s new administration building. Two juries were set up to award cash 
prizes and select works which were architecturally appropriate and technically 
practicable. The jury for sculpture included: André Bloc and Berto Lardera of 
Paris, Franz Fischer of Zurich, and Max Weber of Geneva. First prize went to 
Oedon Koch of Zurich; second prizes to Bernard Schorderet of Fribourg, André 
Ramseyer of Neuch&tel, and Arnold Ziircher of Zurich. The painting jury included 
Roger Chastel of St-Germain-en-Laye, Gustave Singier of Paris, Emile Pahud of 
Lausanne, and Leo Leuppi of Zurich. First prize went to Jacques Berger of Pully; 
second prize to Carlo Baratelli of La Chaux-de-Fonds. 


15 


AUCTIONS 


(This month’s report will be devoted largely to the results obtained in some of the 
important sales mentioned or described in our last issue.) 


LONDON, Sotheby 


In the auction of paintings from the estate 
of Jakob Goldschmidt and the collection of 
Lady Keppel which was held here in late 
November, sales totalled more than £224,000. 
Here are some of the prices phich were paid: 


Corot: Venus at her Bath (Emma Dobigny) 
£27,000 

Murillo: Young Girl Raising her Veil £25,000 
Terbrugghen: The Crucifixion £15,000 
Van der Neer: Village on the Banks 

of a Frozen River 
Boudin: The Bridge at Trouville (1881) 
Breughel the Elder: 

Summer and Springtime Flowers 
Derain: The Red House 
Viaminck: Vase of Flowers 
Fantin-Latour: Vase of Roses 
Guardi: View of the Grand Canal 
A. Cuyp: View on the Maas 
Daumier: The Bathers 
Daumier: The Blacksmith and 

The Consultation 

(drawing, recto and verso) 
Delacroix: The Wounded Arab 
Delacroix: 


£3,600 
£3,200 


£2,800 
£1,600 
£1,900 
£6,500 
£7,500 
£9,000 
£7,000 


£8,500 
£9,000 


£8,500 
£6,000 


Portrait of Amédée Berny d’Ouville 
Renoir: Head of a Woman (1919) 
Pissarro: 

Boulevard des Fosses, Pontoise 
Vandyck: Two Negro Heads 
El Greco: Maria 


£8,500 
£7,800 
£14,000 


LONDON, Christie’s 


The series of six Beauvais tapestries woven 
with grotesques by Philippe Behagle after 
designs by Jean Berain or J. B. Monnoyer, 
dating from about 1700, and formerly in the 
collection of Richard, 2nd Earl of Bantry, was 
sold here on November 22 for £10,500. 


PARIS, Hotel Drouot 


In an auction of modern paintings and 
drawings conducted in Room 1 by Monsieur 
Bellier (Jacques Dubourg, expert) on Nov- 
ember 26 some of the prices obtained were: 


Seurat: The Violinist 
(a small drawing) 

Buffet: Isolated Farm at the End 
of Day (oil) 


195,000 fr. 
410,000 fr. 
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R. Delaunay: Portrait of Jean 
Metzinger (oil on paper) 

R. de la Fresnaye: Landscape at 
Sunset (a small oil on card) 


De Pisis: Still-life (oil) 362,000 fr. 
Redon: Winged Head (a very & 
small oil on canvas marouflayed 

to wood; about 1870) 

Renoir: Landscape with Houses 
(small oil on canvas pasted 
to card) 


160,000 fr 


305,000. 


On December 3 in Room 1 Monsieur Liber 
obtained 1,900,000 francs for Guillaumin’ 
Parisian Elegance, painted in 1908. 


On December 10th, in Rooms 10 and ll, 
Monsieur Bondu obtained 430,000 francs for 
Aubry’s Young Milkmaid; and 650,000 for 
Boilly’s The Little Precaution. On this same 
day, in the same rooms, Messrs. Audap ani 
Cardinet obtained 450,000 francs for a Portrait 
of a Blond Child attributed to Greuze from 
the former Pallu collection in Poitiers; 
1,200,000 francs for J. Aved’s Portrait of M. de 
La Porte du Theil; 720,000 for an early 18th 
century French School View Presumed to be 
of the Faubourg Saint-Antoine; 1,200,000 for 
O. Moreau’s Place Louis XV, View of the 
Seine; 950,000 for Rigaud’s Portrait of Car- 
dinal Dubois; and 620,000 for Van der Neer’s 
Flooded Prairie. 


PARIS, Galerie Charpentier 
In the auction held on November 30 of 25 
paintings from the Dr. Wetzlar Collection, 
Monsieur Maurice Rheims (expert: Robert 
Lebel) obtained the following prices (we 
mention only the highest): 
S. Van Ruisdael: The River Bank 
(1644) 
A. Ysenbrant: 
St. Madeleine Reading 
J. M. Nattier and his workshop: 
Young Woman with Two Lovers 2,050,000 fr. 
The Guitar Player 2,060,000 fr. 
Breughel the Elder: 
Landscape with Wind Mills 2,550,000 fr. 
And, among a number of paintings from 
other collections which were auctioned dur- 


3,440,000 fr. 
4,400,000 fr. 


ing the same session, Jan Van Ruisdael’s 
Winter Landscape brought 3,200,000 francs. 


High prices in the November 28th auction of 
paintings from the collection of Louis Mante, 


F deceased, were: 
- Corot: Ville d’Avray 


3,500,000 fr. 


» Corot: Bank of a Pond 2,800,000 fr. 


‘P Delacroix: Olinda and Sophronia 


Delivered from the Stake 
by Clorinda 
Delacroix: 
| Seated Tiger, growling 
G. Pillement and his workshop: 
Chinoiseries (a salon decor.) 
Daubigny: The Seine Valley 
at Chateau-Gaillard 
Gustave Moreau: 
Lady with Unicorn 


11,500,000 fr. 
2,100,000 fr. 
2,200,000 fr. 

600,000 fr. 
570,000 fr. 


‘) Th. Rousseau: The Hillock of 


Jean de Paris (1840) 

Ziem: The Quais of the Hotel de 
Ville in Marseille 

Dela Tour (attributed to): 
Self-Portra:t, wearing hat 850,000 fr. 


Auctioneers in this sale were Messrs. Ader 
and Lemée, assisted by Messrs. Catroux, Du- 
bourg and others. 


735,000 fr. 
1,050,000 fr. 


On December 4, in an auction of old paint- 
ings and drawings from various collections, 
Messrs. Ader, Couturier and Laurin obtained 
the following prices: 


A 15th century Catalan retable, 
The Legend of St. Lucy 

A 15th century School of Verona, 
Adoration of the Magi 

Watteau: a page of studies 

Greuze: Innocence 

Boucher: The Dreamer (a pencil, 
pastel and chalk drawing) 


3,400,000 fr. 


2,150,000 fr. 
1,200,000 fr. 
1,700,000 fr. 


940,000 fr. 


BRUSSELS, Galerie Giroux 


Good prices were obtained in the auction 
of old paintings and sculptures which was 
held here November 29—30. A few examples, 
with prices in Belgian francs: 

A. Grimmer: Winter Landscape, 

Church of St. Aléne in the Forest 
Patenier (attributed to): 

Landscape with People 
Pillement: Shepherds among Ruins 
16th century Flemish: 

Christ and the Shepherds 

(a pair, on copper) 

Virgin and Child before 

a Landscape 


56,060 
55,000 
46,000 
28,000 
60,000 


16th century German: 
Adoration of the Magi 
The Lord’s Supper ‘ 
15th century School of Avignon: 
Christ, the Virgin and St. John 
J.-D. de Heem: Still-life with Fruit 
14th century oak sculpture of the 
Virgin and Child 70,000 


+. 

Also at the Galerie Giroux the following 
prices (taxes not included) were paid in an 
auction of 19th and 20th century Belgian 
paintings: 

Jean Laudy: Portrait of the 

Countess d’Aspremont 
Eugéne Laermans: The Dawn 
Maurice Dupuis: Still-life with Cock 
Fritz van den Bergh: Flowers 
G. de Smet: Seated Nude 
Henri Leys: The Smoker 
Louis Thevenet: Kitchen Interior 
Jakob Smits: The Prayer 


LONDON, Christie’s 

Among the old pictures put on sale by 
Messrs. Christie, Manson & Woods on Decem- 
ber 14th we note the following: four charac- 
teristic Venetiar. scenes by Canaletto and 
three by Guardi; Hercules Seghers, The In- 
fant St. John the Baptist, The Infant Saviour 
Supported by Putti, and Thé Madonna; S. Rosa, 
A River Scene; Crivelli, Saint Peter (a panel, 
37 by 12% in., with arched top); A. Van der 
Neer, A Frozen River Scene (from the William 
Harvey Collection, Barnstaple); and seven 
small paintings on copper by Jan Brueghel. 


48,000 
42,000 


36,000 
26,000 


i 

Paintings auctioned on December 21 included: 
Bonington, Fisher folk on the Beach; Boucher, 
Chrysanthemums; Pordenone, The Holy Fa- 
mily, with the Infant St. John the Baptist and 
St. Francis, in a landscape; Honthorst, The 
Sacrifice of isaac; Rubens, St.John the Baptist 
(a panel 41% by 34 in., from the Collection 
of Cardinal Pirelli); Carracci, The Adoration 
of the Shepherds (octagonal, 14 by 14 in.); 
Rembrandt, Self-portrait, in a red cap (on 
velvet, 16 by 12 in.); Bronzino, Portrait of a 
Young Man, in grey dress, resting his right 
hand on a table; Poussin, A Classical Land- 
scape, with figures; Holbein, Portrait of a 
Gentleman, in black dress and cap; Watteau, 
Soldiers Near a Booth; Dou, St. Jerome at 
His Devotions; Vernet, A Bay Scene, with 
figures and shipping; S. Rosa, The Siege of 
Troy, with the Trojan Horse (monochrome, 
on panel); Dumenichino, Our Saviour, with 
two angels at Gethsemane; and works by 
Lancret, Guercino, Vrancx, Brouwer, Brue- 
ghel, Teniers, Greuze, Vandyck, Copley and 
others. 
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VIENNA, Dorotheum 


In Auction No. 534, held between November 
13—15, some of the tis realized (in Aus- 


Three Peasants in an Inn 35,000 
Isaac van Ostade: Merrymakers in a 

Dutch Inn, signed and dated 1641 120,000 
Pieter Aertsen: Girl with Flowers, 

dated 1569 22,000 
Dirk Bouts: Christ with the Crown 

of Thorns, a tondo 22,000 
Breughel the Younger: Large Winter 

Landscape with Persecution of the 

Innocent 55,000 
Workshop of Cornelis Eagelbrechts: 

The Descent from the Cross 15,000 


Jan van Goyen: Landscape with Riders 15,600 
Cornelis Cornelisz: The Wise Man 

and the Buffoon 20,000 
Judith Leyster: The Drinker 16,000 
Ottaviano Nelli: Golgotha 15,000 
Pieter Pourbus: 

Portrait of Dirk van Rekeninghe 25,000 

The Wife of Dirk van Rekeninghe 25,000 
Jan van de Velde: Still-life with 

Grapes and Vessels 25,000 
Rudolf v. Alt: Lake Como with View 

of Bellagio, a watercolour 15,000 


Two Austrian Gothic wood sculptures of the 
Madonna and Child Enthroned, of about 
1400, 108 cm. tall 85,000 


Renaissance tapestry of 1575, 280 X 260 cm., 
with signature of Quentin Flascoen of 
Enghien, depicting a paradisal game pre- 
serve 70,000 


ZURICH, Schweizerische Gesellschaft der 
Freunde von Kunstauktionen 
In the private auction conducted by this 


society on December 18th in the Kunstkeller 
Bellevue (Auctioneer: Max Bollag), members 
were able to obtain a number of contemporary 
paintings and drawings at quite reasonable 
prices. We note the following: 


Cuno Amiet: Still-life with Flowers 


in Blue Vase 4100 sFr. 
Bissiére: Houses 850 sFr. 
Derain: Landscape (1912) 5000 sFr. 
Despiau: Nude, full-face, 

a pencil drawing 320 sFr. 
José Fabri-Canti: The Harbor 

of Bastia 1100 sFr. 
Guerin: View of Paris 650 sFr. 
Fritz Hug: Lake of Zurich 1800 sFr. 
Jongkind: Banks of the Seine, 

a watercolour 1500 sFr. 
Walter Mueller: Canal Landscape 320 sFr. 
Soshana: Flowers 440 sFr. 
Valtat: Landscape with River 750 sFr. 
Viaminck: The Road at Nesles, 

lithograph 600 sFr. 


AUCTION CALENDAR 


1/2 London Sotheby & Co. 

5/2 London Sotheby & Co. 

7/2 London Christie’s 

12—14/2 Vienna Dorotheum 

7—8/3 Braunschweig Hiinerberg 

12/3 London Sotheby 

14/3 Bonn Kiippers & Bédiger 
14—16/3 Vienna Dorotheum 
26—27/3 Vienna Dorotheum 

9—11/4 Vienna Dorotheum 

26/4 Hamburg Hauswedell 

27/4 Hamburg Hauswedell 

7—9/5 Vienna Dorotheum 
15—16/5 Munich Weinmiiller 
16—18/5 Bern Klipstein & Kornfeld 
22—25/5 Cologne Math. Lempertz 
28—30/5 Stuttgart Kunstkabinett 
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Paintings, Carpets, Furniture 
Paintings, Porcelain 

Furniture, Antiques 

Paintings, Carpets, Furniture 
Paintings, Graphic Art 

English Porcelain 

Paintings, Antiques 

535th Art Auction 

Rare Coins 

Paintings, Carpets, Furniture 
Paintings, Drawings, Graphic Art 

Far Eastern and Ancient Mexican Art 
Paintings, Carpets, Furniture 
Paintings, Antiques, Far Eastern Art 
Old and Modern Drawings and Prints 
447th Art Auction 

Modern Paintings 


ints 


ANCESCHI, LUCIANO. “Decisione della 
forma” in Arte d'Italia. 134 pp. 38 mono- 
chrome and 26 colour plates. Milan 1955: 
Istituto Editoriale Italiano. 
ANGUS-BUTTERWORTH, L. M. British 
Table and Ornamental Glass. 123 pp. 216 
illustrations. London 1956: Leonard Hill. 
42s. 


Antique Dealing. By the Staff of The Antiques 
Yearbook. 146 pp. Illustrated. London 1956: 


bh 


j 
' 


Tantivy Press. 12/6. 


APOLLONIO, UMBRO. Delacroix. 176 pages. 
119 illustrations, Serie Arte della B.M.M., 
n. 449. Milan 1956: Mondadori Editore. 


ARGAN, GIULIO CARLO. “L’Arte e la Tra- 
dizione” in Arte d'Italia. 134 pp. 38 mono- 
chrome and 26 colour illustrations. Milan 
1955: Istituto Editoriale Italiano. 


AURICOSTE, EMMANUEL. Emile-Antoine 
Bourdelle, 14 pages, with 60 illustrations. 
Paris 1955: Braun et Cie. 


BEER, ELLEN J. Die Glasmalereien der 
Schweiz vom 12. bis zum Beginn des 14. Jahr- 
hunderts. Volume I of a new series, Corpus 
Vitrearum Medii Aevi. 140 pp. 43 text illus- 
trations. 104 monochrome and 9 colour 
plates. Stuttgart 1956: Birkhauser Verlag. 
50 DM. 


Bilder aus deutscher Vergangenheit. General 
Editor: Ludwig Grote. Each volume in this 
series contains 48 pages of illustrated text 
and 48 monochrome plates, as well as se- 
veral in colour. The material presented 
comes from the library of the German 
National Museum in Nuremberg. The fol- 
lowing titles appeared in 1956: Volume I, 
Heinz Stafski, Aus alten Apotheken; Vol. 
IV/IIl, Ludwig Grote, Hier bin ich ein Herr 
(Diirer in Venice); Vol. IV, Giinther Schied- 
lausky, Essen und Trinken; Vol. V, Wilhelm 
Doede, Die Kunst, schén zu schreiben (Jo- 
hann Neudorffer and his School); Vol. VI, 
Leonie von Wilckens, Tageslauf im Puppen- 
haus. In preparation for 1957 are: Vol. VII, 
P. Grotemeyer, Gepraigte Bildnisse der 
Diirerzeit; Vol. VIII, Ernst K6éniger, Neue 
Welten im Spiegel der Alten; Vol. IX/X, 
Wilhelm Schwemmer, Familien als Mazene; 
Vol. XI, Fritz Zink, Flugblétter des Hans 
Sachs; Volume XII, Georg Raschke, Um den 


ART BOOKS 


A Checklist 


Goldkegel von Etzelsdorf. Munich: Prestel 
Verlag. DM 7.50 per volume. Double vol: 
DM 12.50. 


BIMA, CARLO. Surikov, pittore cosacco. 96 
pages. 40 illustrations, Milan 1955: Italpress. 


BUCCI, ANSELMO. Picasso, Dufy, Modi- 
gliani, Utrillo, ricordi di Parigi 1906. 62 pp., 
and one plate. Milan 1955: Ed all’Insegna 
del Pesce d’Oro. 


CAIROLA, STEFANO, and LUCCHESI, 
MARIO. Cadorin. 30 pages, with four illus-- 
trations, 17 monochrome and four colour 
plates. Milan 1955: Galleria Cairola. 


CAMMELui, CHARLES RICHARD. Memoirs 
of Annigoni. 160 pp. 10 plates. London 1956: 
Allan Wingate. 16s. 


CHAGALL, MARC. Illustrations for the Bible. 

A double number of Verve (No. 33—34) 
containing photogravure reproductions of 
105 etchings made between 1930 and 1956, 
as well as 16 lithographs in colour and 12 
in black-and-white, a cover design and 
title-page specially drawn by the artist for 
this publication. London 1956: Zwemmer. 
8 gns. 
CHAGALL, MARC. Arabische Nachte. In- 
troduction by Kurt Moldovan. 40 pages. 
13 monochrome and 13 colour illustrations. 
Munich 1956: Piper Verlag. DM 3.50. 


CARRIERI, RAFFAELE. Fabrizio Clerici. 
144 pages, with 116 monochrome and 32 
colour illustrations. Milan 1955: Ed. Electa. 


CARRIERI, RAFFAELE. Orfeo Tamburi: La 
Citta. 14 illustrations, 15 monochrome and 


SEE | | L ~ 
ae Tiranti 
| art bookshop 


Enquiries for all art books reviewed here, 
or otherwise, will have our immediate att- 
ention. We have specialized exclusively in 
art since 1895. Tiranti Art Bookshop, 72 
Charlotte Street, London W.|, U.K. 
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6 colour plates. Milan 1955: Ed. all’Insegna 
del Pesce d’Oro. 


CLARK, KENNETH. The Nude. A Study of 
Ideal Art. With 298 illustrations. London 
1956: John Murray. 3 gns. 


COMAN, ANTON. Octav Bancila. 106 pages, 
with 34 illustrations, 41 monochrome and 
eight colour plates. Bucharest 1955: Ed. de 
Stat Pentru Literatura si Arta. 


Correspondence of Berthe Morisot. Translation 
by Betty W. Hubbard of the book published 
in 1950 by Quatre-Chemins Editart of Paris. 
Approximately 200 pages. Seven letters re- 
produced in collotype facsimile and 40 other 
collotype illustrations including eight in 
colour and five in sepia. London 1957: Lund 
Humphries. 6 gns. 

CORTOPASSI, RINALDO, and FRANCIA, 
ENNIO. Lorenzo Viani. 66 pages, with 40 
illustrations, 14 drawings, 72 monochrome 
and 32 colour plates. Florence 1955: Ed. Val- 
lecchi. 

COWIE, DONALD (editor). The Antiques 
Yearbook, 1956—1957. 620 pp. Illustrated. 
London 1956: Tantivy Press. 10/6. 


DELOGU, GIUSEPPE. Pittura italiana del- 
VOttocento. 130 pages and 66 colour plates. 
Bergamo 1955: Istituto Italiano d’Arti Gra- 
fiche. 


DE SOLIER, RENE. Music. 15 pp. Ten mono- 
chrome and 13 colour plates. Rome 1955: 
Ed. dell’Obelisco. 

Die Bernwardstiir in Hildesheim. Introduction 
by Wulf Schadendorf. 65 pages and 52 plates 
from photographs by Hermann Wehmeyer. 
Munich 1956: Piper Verlag. DM 2.50. 


Die Bildwerke in Bronze und anderen Metal- 
len. Bayerisches Nationalmuseum Miinchen, 
Kataloge Band XIII, 5. With an appendix, 
Die Bronzebildwerke des Residenzmuseums. 
Edited by Hans R. Weihrauch. Foreword by 
Theodor Miiller. 240 pages, with 294 illus- 
trations. Munich 1956: F. Bruckmann. 
36 DM. 


Die Kunstformen des Barockzeitalters. 14 Vor- 
trage, herausgegeben von Rudolf Stamm. 
446 pp. 24 plates. Munich 1956: Leo Lehnen. 
DM 13.80. 

DIGEON, AURELIEN. L’Ecole Anglaise de 
Peinture. Foreword by Henri Lemaitre. In 
the “Pictura” series. 140 pp. 64 colour illus- 
trations. Paris: Pierre Tisné. 


Documenti dArte d’oggi, 1955—1956. Il annu- 
ario del Mac-Espace, Milano. 140 pages. 70 
monochrome illustrations and 46 colour 
plates. 


keramik. Volume XI of the “Tiibinger For- 
schungen zur Archaologie und Kunstge- 
schichte”. 248 pages text with 25 drawings 
and 54 photographic plates, in portfolio, 
781 illustrations in all. 24 xX 32 cm. Reut- 
lingen 1956: Gryphius Verlag. 60 DM. 


DRAGENDORFF, HANS. Arretinische Relief. | 


EVANS, JOAN. A History of the Society of | 
Antiquaries. 487 pp. 44 plates. London 1956: [ 


The Society. 35s. 


FELS, FLORENT. Carzou. 48 pp. 120 mono- 
chrome and 8 colour plates. Geneva 1955: 
Pierre Cailler. 


Fiesta in Pamplona. Text by Dominique Au- 
bier. 145 pages. 69 black-and-white and 23 
colour photographs. Zurich 1956: Manesse 
Verlag. sFr. 31.20. 


Naum Gabo. Examples of his work, early and 
recent. About 136 pages and over 100 illus- 
trations, including 26 incolour. London 1957: 
Lund Humphries. About 3 gns. 


GEISER, BERNHARD. L’Oewwre gravé de 
Picasso, 31 pp. 168 plates. Lausanne 1955: 
Ciairefontaine. 

GERLACH, HANS EGON. Munch. 96 pages. 
with 2 illustrations and 32 plates. Hamburg 
1955: Wegner Verlag. 

GIANI, RENATO. Remo Brindisi. 10 pages. 
Five illustrations, 15 monochrome and 12 
colour plates. Milan 1955: Centro Culturale 
San Fedele. 

GODFREY, F. M. Child Portraiture. From 
Bellini to Cézanne. 48 pages. 96 full-page 
illustrations. London 1956: Studio Publi- 
cations. 42s. 


GOPEL, ERHARD. Edvard Munch, Selbst- 
bildnisse und Dokumente. 71 pp. 19 mono- 


chrome and 10 colour plates. Munich 1955: [| 


Langen-Miiller Verlag. 


GRAZIOSI, PAOLO. L’arte dell’antica eta 
della pietra. 301 pages. 1158 illustrations on 
300 plates, of which 45 are coloured. Flo- 
rence 1956: Sansoni. 


GRIMSCHITZ, BRUNO. Vilma Eckl. 72 pp. 
12 colour and 32 monochrome plates. Salz- 
burg 1955: Galerie Welz. 


GUTTERY, D. R. From Broad-Glass to Cut 
Crystal. A History of the Stourbridge Glass 
Industry. 161 pages. 69 plates. London 1956: 
Leonard Hill 35s. 


HAESAERTS, PAUL. Constantes de la Pein- 
ture en Belgique. Deals with the perennial 
themes of Belgian art from the primitives 
till today. 44 pp. 107 illustrations, including 
nine in colour. Brussels 1956: Malvaux. 
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HANSON, LAWRENCE and ELISABETH. 
The Tragic Life of Toulouse-Lautrec. Eight 
pages of illustrations. London 1956: Secker 
& Warburg. 25s. 


HIORT, ESBJORN. Modern Danish Furniture. 
135 pp. Illustrated. London 1956: Zwemmer. 
£2 10s. 

HUNT, J. ERIC. English and Welsh Cruci- 
fixes, 670—1550. 92 pp. 39 black-and-white 
illustrations and coloured frontispiece. 
London 1956: S.P.C.K. 25s. 


KIDDER-SMITH, G. E. Italy Builds. Intro- 
duction by Ernesto Rugers. 264 pp. 750 illus- 
trations. London 1955: The Architectural 
Press. 56s. 

KOKOSCHKA, OSKAR. Lithographien. In- 
troduction and interview with the artist by 
Remigues Netzer. 63 pp. 44 plates. Munich 
1956: Piper Verlag. DM 2.50. 


KUHN, HERBERT. Eiszeitmalerei. Paintings 
of 30,000—-10,000 B.C. 40 pages. 20 colour 
plates and two colour reproductions on 
covers. Munich 1956: Piper Verlag. DM 3.50. 


KUNOTH, GEORGE. Die historische Archi- 
tektur Fischers von Erlach. Bonner Beitrage 
zur Kunstwissenschaft. Vol. V. 244 pages, 
with text illustrations and 187 plate illus- 
trations. Diisseldorf 1956: L. Schwann Ver- 
lag. 38 DM. 


LAPOUJADE, ROBERT. Les mécanismes de 
fascination. 124 pp. Nine illustrations and 
eight plates. Paris 1955: Editions du Seuil. 


LAVAGNINO, EMILIO. L’Arte Moderna. Two 
Volumes. Volume I: 560 pages, 13 plates, 
529 illustrations. Volume II: 1344 pages, 13 
plates, 823 illustrations. Torino 1956: Unione 
Tipografico Editrice. 

LOWE, E. A. (editor). Codices Latini Anti- 
quiores, A Palaeographical Guide to Latin 
Manuscripts Prior to the Ninth Century. 
Part VII: Switzerland. 61 pp. Illustrated. 
London 1956: Clarendon Press. £7. 


LUDAT, HERBERT. Das Jerusalemer Kreuz. 
Ein russisches Reliquiar im Hildesheimer 
Domschatz. 31 pages and eight plates of 
illustrations. Cologne-Graz 1956: Bodhlau 
Verlag. DM 4.80. 


LULLIES, REINHARD. Greek Sculpture. 
Translated by Michael Bullock. 88 page 
text. 256 monochrome and eight colour 
plates from photographs by Max Hirmer. 
London 1956: Thames & Hudson. 3 gns. 


LURCAT, ANDRE. Formes, composition et lois 
dharmonie. IV: Eléments d’une science de 
Vesthétique architecturale. 520 pages, with 
316 illustrations, Paris 1955: Vincent Fréad. 


MATHEY, JACQUES. Ingres, dessins. 22 pp. 
55 plates. Paris 1955: Braun et Cie. 


MAUGERI, SALVATORE. Dallimpressio- 
nismo alla pittura contemporanea. (Sulle 
Biennali del 1948, 1950, 1952 e 1954 e sulla 
VI Quadriennale.) 118 pp. 12 plates. Padua 
1955: Rebellato. 


MOORE, HENRY. Sculpture and Drawings. 
Volume 2 (Works since 1948). Introduction 
by Sir Herbert Read. Over 160 plates with 
a collotype frontispiece. London 1956: Lund 
Humphries. 3 gns. 


MOURLOT, FERNAND. Picasso Lithographe. 
Volume III. Ninety faithful reproductions 
in colour or black-and-white of Picasso’s 
recent lithographs (to April 1956). Monte 
Carlo 1956: André Sauret. 8660 fr. 


MRLIAN, RUDOLF (editor). Slovak Folk 
Art. Volume II: Ceramics and Pottery, 
Carving, Painting. 388 full-page illustrat- 
ions including 39 in colour. 22 pages of 
descriptive notes (in English). Prague: 
Artia. London Agents: Rosenberg (92—93, 
Great Russell Street, W.C. 1). £4 10s. 


Miinchner Jahrbuch der bildenden Kunst. 
Third issue, Volume VI, 1955. Published for 
the Staatlichen Kunstsammlungen and the 
Zentralinstitut fiir Kunstgeschichte. 288 pp. 
Illustrated. Munich 1956: Prestel Verlag. 
50 DM. 


NAY, ERNST WILHELM. Aquarelle. Intro- 
duction by Fritz Usinger. 51 pp. 16 colour 
plates and colour reproduction on cover. 
Munich 1956: Piper Verlag. DM 3.50. 


NORDSTROM, FOLKE. Virtues and Vices on 
the 14th Century Corbels in the Choir of 
Uppsala Cathedral. Figura 7. Studies edited 
by the Institute of Art History, University 
of Uppsala. 136 pages, with 30 text illus- 
trations and 38 plates. Stockholm 1956: 
Almquist & Wiksell/Gebers, 29 Kr. 


PALLUCCHINI, RODOLFO. Piazzetta. 80 pp. 
18 colour plates, 197 illustrations. Milan 
1956: Aldo Martello. 


PICASSO, PABLO. Aquarelle und Gouachen. 
Edited by John Richardson. 32 colour re- 
productions. Basel 1956: Holbein Verlag. 
sFr. 19.70. 


PICASSO, PABLO. Suite Vollard. 100 repro- 
ductions. Introduction by Hs. Bolliger. Teu- 
fen 1956: Verlag Arthur Niggli. sFr. 45.50. 


Pompeji. Zeugnisse griechischer Malerei. In- 
troduction by Karl Schefold. 40 pp. Colour 
illustrations. Munich 1956: Piper Verlag. 
DM 3.50. 


21 


PURRMANN, HANS. Henri Matisse. Farbe 
und Gleichnis. Gesammelte Schriften. 158 
pages. 19 plates. Zurich 1955: Arche Verlag. 


RAGGHIANTI, C. L. Il pungolo dell’arte. 
410 pp. 87 illustrations. Venice 1956: Neri 
Pozza. 


REAU, LOUIS. Iconographie de V’art chrétien. 
Volume II: Iconography of the Bible, first 
part: The Old Testament. With 32 plates. 
Paris 1956: Presses Universitaires de France. 
2400 fr. 


REDOUTE, PIERRE-JOSEPH. Roses 2. 16 pp. 
24 plates. London 1956: Ariel Press. 30s. 


REINLE, A. Kunstgeschichte der Schweiz. 
Volume III: Die Kunst der Renaissance, des 
Barocks und des Klassizismus. 1500—1820. 
452 pages, with 270 illustrations and dia- 
grams. Frauenfeld: Verlag Huber & Co. 
sFr. 69.40. 


Rom. 83 monochrome and two colour photo- 
graphs by Herbert List. Text by Hans Mol- 
lier, Munich 1956: Hanns Reich Verlag. 


Romanische Bronzen. Mediaeval Church 
Doors. 160 photographs by Hermann Lei- 
singer. Zurich 1956: Europa Verlag. 43 sFr. 


RUPPRICH, HANS. Diirer. Schriftlicher 
Nachlass. 346 pp. 49 facsimile reproductions. 
Berlin 1956: Deutscher Verein fiir Kunst- 
wissenschaft. 50 DM. 


SCHETTINI A., BORGIOTTI M., DRAGONE 
A. Pittura italiana dell’Ottocento nella col- 
lezione Morra in Palermo. 19 pp. 188 plates 
in black-and-white and colour. Florence 
1955: Arnaud. 


SEGANTINI, GOTTARDO. Giovanni Segan- 
tini. Con testi di C. Fornara, G. Wenter e 
L. Ratini. 60 pages, with 18 illustrations, one 
colour and 30 monochrome plates. Trento 
1955: Collana Artisti Trentini. 


The Seligman Collection of Oriental Art. 
Vol. I: Chinese, Central Asian and Luristan 
Bronzes and Chinese Jades and Sculptures. 
Published on behalf of the Arts Council of 
Great Britain. Introduction and notes by 
S. Howard Hansford. Approximately 150 
pages of text. 80 plates. Colour frontispiece. 
London 1956: Lund Humphries. 8 gns. 


SERVOLINI, LUIGI. Dizionario illustrato 
degli incisori italiani moderni e contempo- 
ranei, 872 pp. 962 illustrations and 25 colour 
plates. Milan 1955: G. Gérlich. 


SIREN, OSVALD. Chinese Painting. Leading 
Masters and Principles. Part I: The First 
Millenium. Volume I: Early Chinese Paint- 
ings. Volume II: The Sung Period. Vol. III: 


Plates. Part I includes Sirén’s annotated 
lists of works by more than 300 Chinese 
painters arranged according to dynastic 
periods, and nearly 400 illustrations, London 
1956: Lund Humphries. £25 10s. 


SOFFICI, ARDENGO. Fine di un mondo. 
(Autoritratto d’artista italiano nel quadro 
del suo tempo—IV Virilita.) 483 pages. Flo- 
rence 1955: Vallecchi. 


SOLMI, SERGIO. Gabriele Mucchi (nota 
autobiografica). 134 pages. 16 colour and 89 
monochrome plates. Milan 1955: Eda. 


Spanien. 230 photographs of the land, build- 
ings and people by Michael Wolgensinger. 
Introduction by Margot Schwarz. Zurich 
1956: Europa Verlag. sFr. 24.85. 


SZITTYA, EMILE. Soutine et son temps. 134 
pages. 24 plates, Paris 1955: La Bibliothéque 
des Arts. 


TRIER, EDUARD. Marino Marini. 19 pages, 
with five illustrations, 45 monochrome and 
four colour plates. Cologne 1955: Galerie 
der Spiegel. 


TRIER, EDUARD. Zeichner des XX. Jahr- 
hunderts. 184 pages, with 139 illustrations. 
Berlin 1956: Verlag Gebr. Mann. 16 DM. 


University of London. Courtauld Institute of 
Art. Bibliography of the History of British 
Art. Volume VI, 1946—1948. Part I, Nos. 1 
to 2109: General, Architecture, Sculpture. 
Part II, Nos. 2110—3974: Painting, Drawing, 
Engraving, Applied Art, Index to Vol. VI. 
424 pp. London 1956: Cambridge University 
Press. 42s. 


VALLADARES, JOSE. Arte Brasileira: Publi- 
cacoes de 1943—53. Bibliografia comentada 
com indice remissivo. 78 pages. Bahia 1955: 
Livraria Progresso. 

VALSECCHI, MARCO. Filippo De Pisis. 18 
pages, with five illustrations, 25 colour and 
33 monochrome plates. Milan 1956: Electa 
Editrice. 

VENTRIS, MICHAEL, and CHADWICK, 
JOHN. Documents in Mycenaean Greek. 
300 Selected Tablets from Knossos, Pylos 
and Mycenae with Commentary and Voca- 
bulary. Foreword by Alan J.B. Wace. 452 
pages, Three plates. London 1956: Cam- 
bridge University Press. 4 gns. 


VERCORS. Picasso. Works in the Museums 
of Moscow and Leningrad and insome Paris 
collections. Introduction by Vercors, fol- 
lowed by an interview with D.H. Kahn- 
weiler and H. Parmelin. 124 pp. 49 colour 
plates. Paris 1955: Cercle d’Art. 


VERDET, ANDRE. Fernand Léger. Le dyna- 
misme pictural. 111 pages. 70 monochrome 
and five colour plates. Geneva 1955: Pierre 
Cailler. 

Yallah. Photographs by Peter W. Haeberlin. 
Text by Paul Bowles. 148 pages. 108 pages 
of illustrations. Zurich 1956: Manesse Ver- 
lag. sFr. 24.85. 


WOODS, S. JOHN. John Piper: Paintings, 
Drawings and Theatre Designs. 160 pages. 
241 monochrome and colour plates. London 
1955: Faber & Faber. 


VERGANI, ORIO. Donne, disegni di Bernar- 
dino Palazzi. 26 pp. 51 plates. Milan 1955: 
Ceschina. 


ADDENDA 


BOTHMER, DIETRICH VON. Amazons in 
Greek Art, 264 pages, with 90 plates. Lon- 
don 1957: Oxford University Press. 8 gns. 


BRIEGER, PETER. English Art 1216—1307. 
Volume IV in The Oxford History of Eng- 
lish Art. 320 pages, with 96 half-tone plates 
and 23 text-figures. London 1957: Oxford 
University Press. 50s. 


BRION, MARCEL. Art Abstrait. 320 pages. 
59 hhors-texte plates, including 17 in colour. 
Paris 1956: Armand Colin. 2700 fr. 


BUCHTHAL, HUGO. Miniature Painting in 
the Latin Kingdom of Jerusalem. 144 pages. 
153 plates. London 1957: Oxford University 
Press. 8 gns. 


COCTEAU, JEAN. Sous le Manteau de Feu. 
Poémes de Geneviéve Laporte. Illustrated 
with 12 original hors-texte lithographs, 
including nine in colour. Introduction by 
Armand Lanoux. Edition limited to 217 
numbered copies. Format: 32.5 « 41 cm. 
25 copies on Velin d’Arches: 100,000 francs. 
55 copies on Velin de Rives: 70,000 francs. 
137 copies on Johannot Pur Fil: 35,000 fr. 
Paris: Joseph Foret 


DALI, SALVADOR. Don Quichotte De La 
Manche. Pages choisies. Illustrated with 15 
original hors-texte colour lithographs. Edit- 
ion limited to 197 numbered copies. Litho- 
graphs printed by Mourlot Fréres. Prices 
range from 95,000 to ten million francs (for 
a unique copy containing eight watercolours 
on which some of the lithographs were 
based). Paris 1957: Joseph Foret. 


GRAZIOSI, PAOLO. Die Kunst der Altstein- 
zeit, 240 pages text, with 38 line drawings 
and 300 plates including 45 in colour con- 
taining 1158 illustrations. Stuttgart 1956: 
W. Kohlhammer Verlag. 148 DM. 


HERBIG, REINHARD (General Editor). 


Ganymed. Heidelberger Beitrage zur an- 
tiken Kunstgeschichte. 84 pages. 98 illus- 
trations. Heidelberg 1956: F.H.Kerle Verlag. 
DM 9.80. 


HERBIG, REINHARD (editor). Vermdchtnis 
der Antiken Kunst. Vortrage und Abhand- 
lungen von R. Hampe, E. Langlotz, H. Speier, 
L. Curtius, B. Schweitzer, K. Schefold, A. v. 
Salis. 232 pp. 54 pages illustrations. Heidel- 
berg: F. H. Kerle Verlag. 12 DM. 


Inscriptions of Burma. Portfolio IV to 702 B.E. 
(A.D. 1349). 64 pp. 115 plates. Portfolio V 
703—706 B.E. (A.D. 1341—64). 38 pages. 
146 plates. London 1957: Oxford University 
Press. £16 10s each. 


LETHABY, w.R. Form in Civilization. Second 
Edition with introduction by Lewis Mum- 
ford. 208 pages, with three line text-illus- 
trations. London 1957: Oxford University 
Press. 12/6. 


PICASSO, PABLO. Les Cavaliers d’Ombre. 
Poémes de Geneviéve Laporte. Illustrated 
with seven original compositions of Picasso 
engraved on copper by Georges Betemps. 
Introduction by Jacques Audiberti. Format: 
32.5 X 41 cm. Edition limited to 200 copies. 
50 copies on Velin d’Arches: 25,000 francs. 
50 on Velin du Marais: 17,000 francs. 100 on 
Johannot Pur Fil: 9500 francs. Paris: Joseph 
Foret. 


ROH, FRANZ. Deutsche Maler der Gegenwart. 
In the series, “Das kleine Kunstbuch”. Brief 
comments and 47 illustrations. Munich 1957: 
Knorr & Hirth Verlag. DM 3.30. 


SCHNACK, INGEBORG (editor). Rilkes Le- 
ben und Werk im Bild. With a biographical 
essay by Professor J. R. v. Salis of Zurich. 
70 pages text and 358 illustrations. Wies- 
baden 1956: Insel Verlag. 30 DM. 


SELIGMAN, JANET. Figures of Fun: The 
Caricature'Statuettesof Jean-Pierre.Dantan. 
172 pages. 21 pages of half-tone plates and 
six engravings in the text. London 1957: 
Oxford University Press. 25s. 


SPIEGEL, JOACHIM. Das Werden der Alt- 
adgyptischen Hochkultur. 758 pp. 64 plates. 
49 text illustrations. Heidelberg: F.K.Kerle 
Verlag. 36 DM. 


MUSEUM COLLECTIONS 


Devoted this month to museum publications concerning their coiiections and exhibitions 


Algiers The Bardo 


An exceedingly handsome album of scientific drawings by Canon Jean Bouyssonie, supple- 
mented with photographs in black-and-white and colour, has just been published by the 
Museum of Ethnography and Prehistory of the Bardo, on the instructions of Monsieur 
Robert Lacoste, French Resident Minister in Algeria. The album is limited to 2500 copies 
of which 2000 are reserved for the use of the Algerian Government, and contains a 
succinct, scholarly foreword by the Abbot Breuil. The purpose of the publication is 
to make known by means of exact reproductions a part of the prehistoric collections 
which this museum houses. The drawings and photographs depict pebble tools and other 
stone implements, rupestral rock paintings, drawings and statuettes dating for the 
most part from paleolithic and neolithic times which were found during the excavation 
of various beds in the Maghreb and Sahara—notably by Reygasse. 

Canon Bouyssonie’s line drawings, of which 68 groups are reproduced on individual 
plates, are of superlative clarity, precision and plasticity. In preparing the nine plates 
of colour photographs which accompany them great care was paid to matching the original 
tints of the objects shown. The 35 plates of black-and-white photographs (reproduced by fj, Bel; 
heliogravure) are mostly of high quality too. Each drawing and photograph bears on the fang 195 
back a detailed description of the object or objects it depicts, giving measurements, [> the 
relevant literature, and provenience. Provenience is also shown on a large coloured map ff. illu: 
which eccompanies the album. 


Monteuban Musée Ingres fot the 


In response to a wish often expressed by amateurs of Ingres and by research scholars J °luti 
with whom the Ingres Museum maintains steady contact, the Society of Friends of the fourth 
Museum has decided to publish a Bulletin. A special trial number of the Bulletin du Museé —* 140° 
Ingres edited by Daniel Ternois, Curator of the Museum, appeared late last summer. It perbly 
contains a foreword by Roger Marty, President of the Society of Friends of the Museum, | ustra 
articles by Jean Cassou and Monsieur Ternois on Ingres and Ingrism ,by Mathieu Méras 
on the splendid exhibition, “Treasures of Religious Art of the Haute-Guyenne” which was 
held in Montauban during the summer and fall, and accounts of the Museum’s activities Ghent 
and acquisitions between 1951 and 1956. There are 20 pages of text in all, six full-page 
plates and a photograph of Bourdelle’s bust of Ingres on the cover. International specialists The pt 
will contribute articles about Ingres and his times to future issues and it is hoped that [the hig 
the Bulletin will become an organ of liaison between Ingrists throughout the world. The paper « 
Museum points out, however, that the success of so specialized a project depends upon [0 desi 
the active support of museums, libraries and collectors, and their response wiil determine of the 


how often the Bulletin is to appear, whether once or twice yearly. the tra 
A subscription costs 400 francs; a sustaining subscription and membership in the Society, pats a 
1000 francs. Flande 

Flemis! 
Yugoslavia Ljubljana and Belgrade Botte 


Recent publications of the National Gallery (Narodna Galerija) of Ljubljana dealing 
with its collections and special exhibitions include: Maksim Gaspari (1953), Klasicizem ; 
in Romantika na Slovenskem (1954) and Zacetki Slovenskega Impresionizma. (1955). The special 
first of these was issued on the occasion of an exhibition of 160 paintings and drawings . 
by the Slovenian artist and illustrator, Maksim Gaspari, and contains 36 pages of text drawin 
(in Yugoslav, with a French resumé), 29 plates and several text illustrations. Gaspari was double 
born in 1883, studied in Vienna during the period of the Secession movement and in | ™ S 
Munich, then returned to Ljubljana where he became a drawing master and restorer of Benesc 
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paintings at the National Museum. Gaspari’s paintings depict the traditional, now no longer 
‘bxistent peasant life of Slovenia, Madonnas wearing the national dress, and figures from 


egendry and folk-lore. They have won him great popularity as a people's artist; but, in 
ther countries, his ability as a mordant caricaturist and humourous illustrator are more 
ikely to appeal. 
The second publication deals with a large exhibition devoted to classicism and romanticism 
n Slovenian art of the 18th and 19th centuries. The artists who were represented in the 
exhibition (and whose works are reproduced in this well-illustrated catalogue) include 
levro Jansa, Frank Kavcic, Josip Tomine, Matevz Langus, Mihael Stroj, Franc Goldenstein, 
Marko Pernhart and Anton Karinger. In addition to 32 plates, the catalogue contains 
biographical data and an interesting essay on these movements in art by Izidor Cankor, 
which is translated into French. 

ne last of these publications presents the work of the pioneer Impressionists of the 
country: Grohar, Jacopic, Jama and Sternen—who deserve to be more widely known. 
Like the others it is well-illustrated and well-written. 


The Musée des Beaux-Arts (Moderna Galerija) of Ljubljana has also published a number 
of catalogues, generally of smaller format, but well-illustrated, intelligently written and 
carefully compiled. These deal with the retrospective exhibition of 22] paintings, sculp- 
tures and prints by Francé Kralj and with the exhibitions of contemporary Norwegian 
graphic art and Carinthian painting which were held in 1956. 


In Belgrade the Musée des Arts Décoratifs published five large catalogues between 1951 
and 1956. The first of these (Muzej primenjene umetnosti, Belgrade 1951) presents a survey 
of the development of the applied arts among the Serbian people since the 10th century, 
as illustrated by choice examples of metal, wood and leatherwork in the Museum’s 
permanent collection. The second (Rukopisna i stampana knijga, Belgrade 1952) is devoted 
to an exhibition of Serbian books—manuscript and printed—beginning with an 11th-cen- 
tury work written in the glagolithic alphabet and ending with characteristic examples 
of the 19th century book. The third (Umetnicka obrada metale, Belgrade 1953) studies the 
evolution of fine metalwork in Serbia between the 12th and early 20th centuries. The 
fourth is devoted to contemporary Yugoslav ceramics; and the fifth (Islamski rukopisi 
iz jugoslovenskih kolekcija, Belgrade 1956) to Islamic manuscripts—many of them su- 
perbly illustrated and bound — in Yugoslav collections. All of these catalogues are fully 
illustrated with large clear photographs and (except for the first) contain brief resumés 
in French. 


Ghent Musée des Arts Decoratifs 


The publications of this museum are notable for good layout and typography and for 
the high quality of the photographs with which they are profusely illustrated and the 
paper on which they are printed. They are publications that will be of special interest 
to designers, architects, interior decorators and directors of applied arts museums. Those 
of the last year were devoted to the Second National Salon of Furniture and Furnishings, 
the travelling exhibition of American cartoons sponsored by the American Federation of 
Arts and the USIA, contemporary Belgian and German ceramics, arts and crafts of East 
Flanders, and the stained glass-in-concrete of Michel Martens. In most of them the 
Flemish text also appears in French and English. 


Rotterdam The Boymans Museum 


The Boymans Museum publishes a well-made quarterly in which its collections and 
special exhibitions are described, discussed and illustrated. Numbers that appeared during 
1956 included articles on Kandinsky’s early work (1900—1911); two probably unique 
drawings by Cornelis Bos, Van Dyck drawings in the Boymans collection, Kokoschka’s 
double portrait of Drs. Karl G. Heise and Hans Mardersteig, a caricature by G. D. Tiepolo, 
and Saint-Porchaire earthenware. The winter issue was published in honour of Dr. Otto 
Benesch’s 60th birthday and was devoted to the drawings of Claude Lorrain. 
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CALENDAR 


Austria 
Linz Neue Galerie 
Wolfgang Gurlitt Museum 
Salzburg Galerie Welz 
Vienna Uisterreichische Galerie 


(Upper Belvedere) 


— vignon 
200 paintings, sculptures, graphic works by 
German Art Prize-Winners since 1945 ; 
Kokoschka School Show of the Internationa 
Summer Academy at Salzburg. (Masterclasses 
Kokoschka, Manzt, Wachsmann.) Through Feb. 
ruary. International Graphic Show, to April 


WERNER BERG 


Zaal C. A. W. 


B. HILDEBRANDT, paintings, to 10/1; 
EDGARD WIETHASE, paintings, to 7/2 


Brussels Palais des Beaux Arts CHAGALL, to 24/2; 
The Symbolist Movement, to 3/3 
Palais des Beaux Arts, GILLET and GUY DE SAUVAGE, to 30/1 Marseill 
Rue Royale side DODEIGNE, sculpture, ARTHUR and CONSTANT 
LAMBRECHTS, to 13/2; Young Belgian Painters, 
16—27/2; HEROLD, 2—13/3 
Albert ter JACANO, 5—17/1; JULES MEERMAN, to 31/1 
Apollo «Brussels through the Ages», to 22/2 Montbé! 
Aujourd‘hui SOTTO, to 13/2; VANDERCAM, 16/2—6/3; Montpe 
HUGUETTE ARTHUR-BERTRAND, 9—27/3 
Breughel MANA CATAFAGO, to 3/1; Nancy 
Mme ZOUM WALTER, to 31/1 Nantes 
Cheval de Verre BERNARD GHOBERT, to 31/1 
Egmont The Dumoulin Collection of Primitive Sculpture, 
to 24/1; VALLEE, to 7/2 
Europe MIRANDE, to 31/1; Contemporary Masters, Nevers 
February Nice 
Giroux «Art and Reality», mural paintings, to 26/1; 
COUMANS, to 13/2 
M. de Groote ROGER DE CONINCK, io 6/2 
La Proue Graphic Work from «Derriére le Miroir», to 14/2 
Lautrec ANTOINE SERNEELS, to 12/2 j 
Le Regent VAN TIGHEM, to 8/1; SIMONE LECONTE, to 1/2 Paris 
Mont-des-Arts SIMONE JALEF, to 31/1 
Petite Galerie MARCEL VAN CAUTER, to 31/1 
Portenart PAUL VAN HOYE, to 17/1; MAXY, to 31/1 
Saint-Laurent KALINOWSKI, to 17/1; GUILLERMO DELGADO, 
to 31/1 
Rubens ROBERT FRENAY and TH. and CL. DURIEUX, to 21/2; 
JACQUES VAN DEN SEYLBERGH, 23/2—7/3; 
JULIEN STAPPERS, 9—21/3 
Studio Rik Wouters CROMBE, paintings, to 31/1 
Verseau ARMAND SILVESTRE, to 31/1 
Courtrai Atelier Veranneman PIERRE CAILLE, ceramics 
Ghent Musée des Arts Decoratifs MICHEL MARTENS of St. Andre-lez-Bruges, maste' 
glass worker 
Liége Musée des Beaux-Arts Masterworks from American University Museums 
A. P. 1. A. W. DAUMIER, to 7/2 
Finland 


Galerie Hérhammer 


GUNVOR GRONVIK 


INSTANT 
Painters, 


31/1 


to 14/2 


, to 1/2 


.GADO, 


to 21/2; 


’ 


master 


useums 


Marseille 


Lucien Blanc 
Sources 

Arlette Chabaud 
La Calade 

L’'Ami des Lettres 
Pernot 

Galerie des Arts 
Cailliez 
Becquemin 


Rochard 
J.-J. Rousseau 
Galerie des Arts 


Bellecour 
Chassaing 

Des Jacobins 
Folklore 
Musée Cantini 


Galerie Jouvéne 
Vieux-Port 

Galerie des Princes 
Arts Réunis 

Art et Décoration 
Club des Arts 
Michel-Columb 


Mignon-Massart 


Contencin-Frayssinge 
Boutique d’Art 
Paul Hervieu 


Matearasso 

Muratore 

Palais Méditerranée 
Archives Nationales 


Biblicthéque Nationale 


Musée Bourdelie 
Musée de Costume 
Musée Guimet 
Musée du Louvre 


Musée National d’Art 
Moderne 

Musée Pedagogique 
Maison de la Pensée 
Francaise 

Colette Allendy 
L’Antipoéte 

Ariel 

Arnaud 

Art Vivant 

S. Badinier 

B. Bassano 


Modern and Primitive paintings 

Graphic Art 

PIERRE AMBROGIANI; Contemporary Masters 
LOUIS BERGEROT 

CHARLES CANTE, paintings and drawings 
PIERRE THERON 

Young artists 

HENRIETTE TUROTTE, paintings 

Y. MORVAN 


Contemporary arts and crafts 

impressionist Masters; LECLAIR, te 8/2 
Tapestries by Coutaud, Fumeron, Grekoff, Lurgat, 
Perrault 

GARCIA 

Lyon watercolourists 

JOSYNE GALLET 

African Art; ANT. CHARTRES 

VAN GOGH, 60 paintings and 28 drawings and 
watercolours from the collection of V. W. Van 
Gogh and the Stedelijk Museum of Amsterdam 
EMERIC 

G. DE CAMPSAVY 

J. P. ZINGG 

FOUARD; R. DOUMERGUE, to 16/2 

PIERRE FOURNEL 

FRANZETTI, sculpture and paintings 

Gallery group: Ferrand, Morin, Lepetit, Noury, 
L. Martin, H. Leray 

JEAN FRELAUT; BONAMY; watercolours from 
Asselin to Viaminck 

OLGA OLBY 

YANEZ, paintings 

Babouléne, Clavé, Gen-Paul, Atlan, Herbin, Dun- 
can, etc. 

PICASSO: 50 years of his book-illustrations 
MARIO MAGLIANO, sculptures and drawings 
DESPIAU; TOULOUSE LAUTREC 

8 Centuries of French History, through February 
Gustave Geffroy and Modern Art, to 15/3 
Animal Studies, to 10/3 

Costumes of the 16th—20th centuries, to 24/2 
Japanese Prints 

BARYE, sculpture, drawings, watercolours. David 
Weill Collection of Miniatures and Cameos 


PEVSNER; IVON HITCHENS and LYNN CHADWICK 
Posters of France: History of a People 


DAUMIER, through February 

MURRACCIOLE 

JEVER 

GOETZ 

PANAFIEU 

1956 Prize Winners; ADILON, to 14/2 

Sculpture and drawings by contemporary masters 
Campagnola, J. Mange, H. Masson, H. Rey, Segal 
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Bellechasse 
Berggruen 
Bernheim-Jeune 
Marcel Bernheim 
Bernier 
Berri-Lardy 

Bing 

Jeanne Bucher 


René Breteau 


Louis Carré 

Le Cercle 

J. Le Chapelin 
Charpentier 
Cimaise de Paris 
Clert 


Coard 
Cordier 
Creuzevault 


David et Garnier 
Fernand Depas 
Drouant-David 
Raymond Duncan 
Durand-Ruel 
Facchetti 

Galerie du Dragon 


Galerie de France 
Galerie de I'Institui 


Galerie du 1é6e. 
Fricker 
Furstenberg 


Le Garrec-Sagot 
Katia Granoff 
La Gravure 
Marcel Guiot 


Heller 
Kaganovitch 
La Hune 
Kamer 


Lucy Krohg 

La Demeure, Rive Gauche 
Louise Leiris 

Lhomond 


Edouard Loeb 
Maeght 


Alex Maguy 


THEO KERG, lithographs 

DORA MAAR, landscape paintings 

Salon of the Nude 

THOMSEN 

Caillard, Oudot, Planson, Terechkovich and others 
MARCEL MOULY, paintings 

Atlan, Delaunay, Lanskoy, Piaubert, Poliakoff 
Group including Bissiére, Hajdu, Bertholle, Rei. 
chel, Nallard, Vieira da Silva, Courtin, Pagava, 
Chelimsky, Aguayo, Moser, Tobey 

8 Young Painters: Alechinsky, Appel, Gillet, Mar. 
faing, Maryan, Pouget, S. Rodillon, Smadja 
Contemporary Painting and Sculpture 
Gouache exhibition 

19th and 20th century oils and watercolours 
Greenshields Prize Competition 

L. CHOSSA and N. KUVSHINOFF 

Gallery artists, including Laubiés, Maussion, Mu- 
bin, Takis, Quentin 

LUIS QUINTANILLA 

DEWASNE, DUBUFFET, MATTA 

Painting by Buffet, Civet, Chagall, Derain, Lorjou, 
Marchand, Marcoussis, Modigliani, Rouault, Sou- 
tine; sculpture by Cesar, Laurens 

BERNARD BUFFET, February 

19th and 20th century masters 

UBEDA, 1/3—16/3 

Y. DANEL, TAIJAC, DZALAN, PIETERSOONE 
Modern and Impressionist Paintings 
Non-figurative art 

CRIPPA, sculpture, to 7/1; Group including Matta, 
Brauner, Michaux 

SINGIER, February; JACOBSON, March 
International Dada Retrospective (1916—1922), 
15/3—11/4 

F. RIVAL; GUERITOT 

«Autour du cubisme» (1905—1927) 

Group including Ernst, Miro, Picabia, Tanguy; 
EDGARD IENE, 12—20/3 

19th and 20th century paintings and prints 
DRIES; A. BARBIER 

ERNI 

Prints and drawings by Cézanne, Manet, Degas, 
Matisse, Villon, Dufy, etc. 

HERBIN ,gouaches of 1916—1956; SMADJA 
PAILES, to 28/2 

PICASSO, new ceramics: «P&tes blanches» 
Bellegarde, Bertini, Briining, Halpern, Hundert. 
wasser, Delahaye 

RUDOLPH POLDER, paintings; X. LAMARQUE 
VALENTINE SCHLEGEL, ANDREE VILAR, ceramics 
Contemporary Masters 

SCHWARZ-ABRYS, drawings and gouaches; also 
contemporary ceramics 

ARP, MAX ERNST 

Braque, Chagall, Kandinsky, Léger, Mir6, Giaco- 
metti, Bazaine, Tal Coat, Calder, Ubac, Palazuelo, 
Chillida; BAZAINE, March 

Chagall, Braque, Picasso, Renoir, Boudin, Duly, 
Utrillo, Viaminck 
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André Maurice 
R. G. Michel 
Gerard Morgue 


Galerie 93 
Palmes 
Prismes 
Denise René 


Rive Droite 
Rive Gauche 
Rohan 
Romanet 
Saint-Placide 
Stadler 
Terrain Vague 
Vidal 


Ventadour 
Lara Vincy 


Ror Volmar 
Weiller 


Rennes Galerie Beaux-Arts 
Jobbé-Duval 


Tours Buré 


Germany (East and West) 


HENRY E. BUREL 

Etchings, Degas to Picasso 

Group, including Buffet, Guerrier, Commére, Car- 
zou, and others; ZAVARO, to 15/2 

S. LEPRI 

Drawings, gouaches and watercolours by poets 
GRAZIANI 

VASARELY, MORTENSEN, February; MONDRIAN, 
March 

International Group 

DUBUFFET, BRAUNER, ERNST, COUTAUD 
Corbellini, Deschamps, J. G. Domergue, Guérin, 
Montezin 

Gallery artists 

GILLES-MURIQUE and EVRARD 

DAMIAN, te 15/2; IMAI, beginning 22/2 
International group of abstract and surrealist 
painters 

Young Painters: Aberlenc, Biras, Cueco, Dujarric, 
Folk, Garcia Fons, Taylor, Tejero, Vignoles 
ISCAN, to 28/2 

Allio, Andreou, M. Grenier, Kito, Morvan, Pelayo, 
R. Yankel, Vessereau 

RUTSCH; also group; ALINE AVIGDOR, to 17/2 
Baroukh, Darnaud, Gauthier, Kawun, Nieva, 
Weinbaum 

XAVIER DE LANGLAIS 

Dufy, Gromaire, Marquet, Laurencin, Friesz, 
Goerg 

VICTOR CARLU 


Berlin Kunstbibliothek der 
Ehemaligen Staatlichen 
Museen 
National-Galerie 


Pergamon Museum 
Bremer 
‘ Nierendorf 
Rosen 
Schiller 
Springer 


Wasmuth 
Bochum Haus Metropol 
Braunschweig Stédtisches Museum 
Salve Hospes 
Bremen Kunsthalle 


Paula-Becker-Modersohn- 


Haus 
Darmstadt Landesmuseum 
Duisburg Kunstmuseum 
Diiren Leopold Hoesch-Museum 


Rome in the late Baroque: drawings, etchings 
and engravings. Through February 

PAUL WILHELM, paintings and watercolours, to 
15/2. Also,19th century German paintings 
REMBRANDT, drawings and etchings, to 15/3 
Camaro, Schwimmer, Trékes, Werner 

CHAGALL, lithographs, etchings 

RUDOLF KUGLER 

BERNARD SCHULTZE, paintings 

HANS UHLMANN, sculpture and drawings, to 31/1; 
MANEFRED BLUTH, recent paintings, February 
HERMANN GROSS, to 5/2; MAX KELLERER, to 2/3 
WERNER GILLES 

Furstenberg Porcelain 

HANS ERNI and BERNHARD HEILIGER, to 27/2 
KARL ROSSING, graphic work, to 13/1 

PIERRE BONNARD, to 3/2; Liebermann, Slevogt 
and Corinth 

ERNST MULLER-SCHEESSEL, memorial exhibition; 
paintings and sculpture by local artists; 
THEODOR HERRMANN 

Master Drawings 

OTTO MUELLER, to 24/2 

GUS KOLEMAN, to 10/2 


Hannover 


Kaisersiautern 
Karl-Marx- 
Stadt 


Karlsruhe 


Munich 


Kunstmuseum 
Hella Nebeliing 


Paffrath 

Alex Vémel 
Villa Hiigel 
Museum 
Kunstverein 
Kunstkabinett 


Kunstsammlung 

Stadthalle 
Karl-Ernst-Osthaus-Museum 
Galerie Moritzburg 


Kunsthalle 

Museum fiir Vélkerkunde 
Ernst Hauswedell 

Helmut von der Hoh 
Kestner Museum 
Galerie Koch 


Lardesgewerbeanstalt 
Museum 


Kunstgewerbe-Sammlung 
Kunsthalle | 
Kunstverein 


Kunstverein 


Wallraf-Richartz Museum 
Galerie der Spiegel 
Kaiser Wilhelm Museum 


Schloss Morsbroich 
Gesché&ftshaus Haerder 
Kunsthalle 

Inge Ahlers 


Probst 
Bavarian National Museum 
Stédtische Galerie 


Staatliche Graphische 
Sammlung 


Stadtmuseum 

Neue Sammlung 

Giinther Franke 
Wolfgang Gurlitt 

Kainz 

Schéninger 
Landesmuseum 

German National Museum 


Kunsthalle 


WALTER OPHEY (1882—1930) 
Contemporary Dutch Painters: Appel, Rooskens, 
Stellaert, Wagemaker, Corneille, Lataster, to 9/2 
19th century paintings 

KLEE, drawings, January. GABRIELE MUNTER, to 5/3 
VAN GOGH 

Ravenna Mosaics, to 23/2 

MARIE H. PAQUET-STEINHAUSEN, paintings, to 9/2 
JOHANNA SCHUTZ-WOLF, gouaches, woodcuts, 
wall hangings 

Local artists, recent acquisitions, to 24/2 

Icon Exhibition 

ALBERS, VORDEMBERGE-GILDEWART, to 17/2 
VBKD Exhibition, through February. 

WALDEMAR GRZIMEK, scu!pture, drawings, prints, 
through March 

PAUL KLEE 

New painters of Hamburg 

RUDOLF KUGLER, to 6/2 

KARL MAY 

Gold and silver utensils 

ROBERT LIEBKNECHT, oils and watercolours, 
to 28/2 

New Pfa&lz Group, through February 

GUSTAV WEIDANZ, sculpture, drawings; 
HEINRICH BURKHARDT, watercolours ;to 3/3 
URSULA DETHLEFFS, drawings, to 20/2 

New Acquisitions of the Print Cabinet 

Alo Altripp, Heiner Bauschert, Werner H6ll, Willi 
Miller-Hufschmid, to 3/2. Roumanian Folk Art 
and paintings of DORA HORN-ZIPPELIUS, 
10/2—3/3 

OTTO MUELLER, through January 

K. O. GOTZ and K. R. H. SONDERBORG, to 3/2 
CEZANNE, through January 

VERONIQUE FILOZOF 

JOSEF PILTERS; JOSEPH LACASSE, oils, gouaches, 
collages, to 17/2 

Finnish crafts and industrial design 

German graphic art since 1900. Through February 
Outstanding examples of art by children 
Contemporary French and German paintings, ar- 
ranged together with Galerie Arnaud, Paris 
MAX BECKMANN 

Religious Folk-Art of New Mexico 
Contemporary English Painting and Sculpture; 
Contemporary Spanish Painting, January 


Three Painter-Etchers of the Romantic Period: 
J. C. Erhart, E. L. Grimm, J. A. Klein 

Toys from all parts of the world 

MAX BILL 

ANTON KERSCHBAUMER, memorial exhibition 
PARASKEWE BERESKINE and OTTMAR HOLLMANN 
MARTIN KAINZ, watercolours 

LUDWIG GROSSMANN 

AUGUST MACKE 

Cultural Documents of the Upper Rhine and 
Neckar 


German Art Prize-winners since 1945 
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Weimar 


Wuppertal 


Great Britain 


Birmingham 
Harrogate 


London 


York 


Holland 


Museum 
Klingenmuseum 
Kunstverein 
Staatsgalerie 
Kunsthaus Schaller 


Museum 


Schlossmuseum 


Kunstverein 


Degenhardt 
Parnass-Jahrling 


The New Look of the American City 

BARLACH, drawings; W. VON WEBSKY, paintings 
MAX PFEIFFER-WATENPHUL, paintings and prints 
KARL HOFER, graphic work, till 28/2 

ILSE BEATE JAKEL, watercolours and drawings, 
to 2/3 

RICHARD AICH, retrospective, till 27/1 

«Die Reutlinger», to 24/2 

Mannerist Paintings from the Collection of Dr. 
Giinther Grzimek of Friedrichshafen, 17/2—17/3 
The Weimar Period of the Bauhaus (1919—1925) 
and the influence of its instructors (Feininger, 
Kandinsky, Klee, Gropius, Breuer, Marcks, Lindig, 
Wagenfeld and Muche) upon the next genera- 
tion: a new room in the Museum 

17th and 18th century French drawings, till March 
CARL BARTH, WIL’ DEUTZMANN, 

through January 

19th century paintings 

GERHARD HOHME, paintings and drawings 


Museum 
Art Gallery 


Arts Council Gallery 
imperial Institute 
Agnew 

Beaux-Arts 

Colnaghi 

Folio Society 
Gallery One 

Gimpel Fils 


Hanover 


CCA. 

Jeffress 
Lefevre 
Leicester 
Marlibcrough 
Ohana 
Prospect 
Redfern 
Roland, Browse, Delbanco 
Royal Academy 
Tooth’s 
Trafford 
Whitechapel 
Art Gallery 


The Estorick Collection, 23/2—16/3 

British Book Design 1956, to 10/2; Audubon prints, 
to 16/3 

GAUDIER-BRZESKA 

FLORENCE KISSIN, paintings 

84th Annual Watercolour Exhibition 

JOHN BRATBY 

British Portrait Prints 

SEVERIN 

ZLATKO PRICA; FRANCISZKA THEMERSON, to 20/2 
HAROLD COHEN, paintings; HUBERT DALWOOD, 
sculpture 

PETER TODD MITCHELL, paintings; CHAGALL, li- 
thographs (illustrations for the Bible), to 15/2 
British Abstract Art in 1956 

GNOLI, paintings and drawings; SPIRO, paintings 
GUY COLOMER, till 23/2 

Annual New Yea: Show 

18 Young Paris Artists 

Contemporary English and French Painters 
DAVID SMITH, ROBERT HILL, paintings 

KISLING (1891—1953) 

JANSON, and JOSEF HERMAN 

British Portraits 

Appe!, Dubuffet, Jenkins, Sam Francis, Riopelle 
Winter Exhibition 

East End Academy 1956 

Rembrandt and his Circle, to 22/1. March: New 
Arrangement of the Permanent Collection. 
GAUDIER-BRZESKA, 27/4—18/5 


Amsterdam 


Stedelijk Museum 


LEGER, to 28/1; MARIE RAYMOND, to 14/1; 
CHAGALL, to 14/1; Prints by H. N. WERKMAN, 
to 31/,; CHRIS and LUCILA ENGELS, to 18/2; 
ROBERTO BURLE MARX, to 18/2; prints by JACOB 
STEINHARDT, to 26/2 
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Eindhoven 


Prinsenhof Museum 
Stedelijk Museum 


Stedelijk Van Abbe Museum 
Galerie Marcel Keezer 


Boymans Museum 
Kunstkring 

‘t Oude Weverhuys 
‘t Venster 


Central Museum 


Delft Silver, till 10/2 
Works from the Collections of E. J. Duintjer and 
G. Kraus 

50 Years of Austrian Art; LEGER, February 
THEODORE BRENSON, gouaches 

BRAQUE, to 10/2 

MASTROIANNI, 8/3—31/3 

Sudanese Sculpture 

PIET ROOVERS, lithographs, to 11/1; 

GRETE RIKKO, paintings, gouaches, to 1/2 
LOUISE FRITZLIN, Amsterdam Impressionist 


Legnano 
Livorno 


Lucca 
Messina 
Milan 


«Al Sottano» 
Niccolo Piccinni 


La Loggia 


Circolo Artistico 

Circolo di Cultura 

Galleria del Voltone 
Associazione Artistica 
Bresciana 

Galleria della Piazza Vecchia 
Cosme 

Circolo degli Artisti 


ll Fiore 


L’Indiano 
Numero 


Galleria della Santa Trinita 
Spinetti 
Strozzina 


Palazzo delle Esposizioni 


Associazione Ligure 
dei Giornalisti 
Galleria Sant'Andrea 
Bartenor 

Centro Olivetti 
Galleria Adel 


Grattacielo 


Casa Comunale 
Bottega d’Arte 
Giraldi 

La Pantera 

ll Fondaco 
L’Annunciata 


ROBERTO MANNI; MARIO SPORTELLI 
FRANCESCO FLORA 

POMPILIO MANDELLI; 

Contemporary: Italian Masters 
AUGUSTO TAROZZI 

GERMANO PASSARELLI 

GIORGIO GRAI 


GIULIO CANTONI, paintings 

FUMAGALLI; ZIGAINA 

CARLO CORSI, collages 

ALBERTO MARANO, paintings; 

MARINA DOMINGUEZ, drawings and sculpture 
Contemporary Roman painters: Avenali, B. Guzzi, 
M. Mafai, S. Monachesi, G. Omiccioli, F. Pirandel- 
lo, O. Tamburi 

CAPOCCHINI 

SCHULZ-SCHONHAUSEN; paintings, drawings, ce- 
ramics by local artists 

MARIO VADEGRAZI 

A. CALIGIANI; L. GUARNIERI 

ANTONIETTA RAPHAEL-MAFAI and 

CARLO HOLLESCH 

Third Biennale of Contemporary Italian Drawing 
and Etching 


EMANUELE GENNARO, philosophical paintings 
Italian Masters of the Ottocento 

MARIO FRAU 

EGIDIO BONFANTE 

VIRGILIO GUIDI, paintings and litographs; 
PICASSO, lithographs, and SIMON SEGAL, gov- 
aches and pastels 

CARLO QUAGLIA 

First Salon of the Italian Association of Etchers 
Contemporary Japanese Painters 

PERUZZI, paintings 

C. MONTI; L. BARTOLINI; G. ISOLA 

1956 Painting Competition 

GIANNI COLOGNESE; 

Sixteen Masters of Drawing: Campigli, Carra, De 
Chirico, De Pisis, Manzu, Marini, Martini, Messina, 
Modigliani, Morandi, Rosai, Gino Rossi, Scipione, 
Semeghini, Sironi, Tosi 


Naples 
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pture 
5uzzi, 
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Naples 


Rovereto 


Apollinaire 

Ariete 

Barbaroux 
Bergamini 

Boizani 

da Campana 
Centro San Babila 
La Colonna 
Cairola 

del Fiore 
Grattacielo 
Galleria Internazionale 
Milione 
Montenapoleone 


Naviglio 
Pater 


Ranzini 


Salvetti 
San Fedele 
Schettini 


Societa per le Belle Arti 
Spotorno 

La Saletta 

Mediterranea 

del Ponte 

La Chiocciola 


del Cenacolo 

Galleria Nazionale d’Arte 
Moderna 

Palazzo Barberini 

Palazzo Brancaccio 
Palazzo delle Esposizioni 
Alibert 

L’Aureliana 


La Bussola 

Il Camino 
Capannina di Porfiri 
Carrozze 
Cassapanca 

Feluca 

La Fontanella 
Incontro 


La Medusa 
Obelisco 


Portonovo 
Sagittarius 
Selecta 

La Tartaruga 
Vantaggio 


Delfino 


LILIAN CARAIAN; YVES KLEIN; RALPH RUMNEY 
KAREL APPEL; MINO MACCARI 

LISETTA MAGNI 

PIETRO GROSSI; Contemporary Italian Painting 
F. STEFANUTTI 

COSTANZA MENNYEY 

FRANCESCO FEDELE and FIORA WEHRLI 
ALFREDO ORIO; G. FACCHIN 

GUIDO TALLONE 

ALVA, paintings, beginning 10/3 

PAULUCCI 

M. DUDOVICH 

UGO RECCHI 

A. BRUSA; MICHELE PERINI; group show: Brunori, 
D’Arena, Fasce, Giunni 

ALBERTO BURRI 

C. SEPPI; G. SANGREGORIO; Group show: Birolli, 
Cassinari, Gentilini, Morlotti 

M. AGOSTINELLI and E£. GIULIANI, paintings; 
MICHELE SESSA : 

G. P. CIPPO 

ANGELO BIANCINI, sculpture; CARLO FRANZINI 
MICHELE FAVALORO; REMO PASETTO; GUIDO 
CODAGNONE 

61st Annual Exhibition; PIO SEMEGHINI 

L. RONDELLI and C. TORTA; A. AGOSTANI 
PAULUCCi; C. ZOTTI 

Painters of the Ottocento 

MILENA K. COTTRAU 

LEONE MINASSIAN; 10th—20th century Chinese 
painting; ENRICO PARNIGOTTO, sculpture, mono- 
types, ceramics 

VINCENZO VINCIGUERRA 


Contemporary Jugoslav Art 

PIERO DA CORTONA 

Ancient and Modern Japanese Calligraphy 
«ll Seicento Europeo» 

ELIANO FANTUZZI; LAURA BELLINI 

SARO MIRABELLA; BALDO GUBERTI; 

Three artists: R. Savinio, Torabuoni, Venditelli 
MARIO SIRONI 

SUGI; Modern Japanese Painters 

ARMANDO PINCI 

SEVERINO 

GUIDO BORGIANNI; MARIO CIMARA 

MARIO TOPPI 

ERMANNC VANNI 

MARIO SAMONA, paintings; 

VICTOR P. GURMENDI 

Gouaches and prints from Rouault to Braque 
JOHN ROOD; BERKELEY SUTCLIFFE; LEO 
LONGANES! 

Modern carpets 

TADASHI MORIYA; WILLIAM DOLE 

BONA; paintings of Campigli, Chirico, De Pisis 
MARIO LATTES 

OMICCIOLI 


O. DI PRATA; NELLO CORUCCI 


Palazzo delle Esposizioni 
Centro Culturale 

Unione Culturale 

La Bussola 

Centro Culturale 

Sala Comunale d’Arte 
Galleria del Girasole 


U. C. A. L, Galleria San Vidal 


Cavallino 

Bevilacqua La Masa 
Galleria Santo Stefano 
Bottega dei Vageri 


7th National Competition of Painting 
MARIO DINON, etchings 

Mexican lithographs; A. RAPHAEL MAFAI 

LE THY and TRAN THO, artists of Viet-Nam 
LINO BIANCHI-BARRIVIERA, etchings 
MARCELLO MASCHERINI 

CELIBERTI 

GUBELLINI 

VINICIO VIANELLO; Graziano Prize Exhibition 
1956 exhibition of Venetian artists, to 24/2 
FRANCO SANDRINI 

SERAFINO BEEONI, paintings; 

GUGLIELMO MALATO, drawings and ceramics 


Kunstnernes Hus 


Kunstindustrimuseum 
Kunstnerforbundet 


Kunstforeningen 


ODDVAR ALSTAD and SIMON THORBJORNSEN, 
memorial exhibitions; AAGOT KRAMER, to 3) 
Competition for the National War Memorial; 
EINAR SANDBERG, memorial exhibition; AGNES 
HIORTH, 9/2—3/3 

Exhibition of Young Artists Association; ANSTEIN 
RISTEIGEN, 9/3—31/3 

The Family of Man, to 10/2 

KNUT FROYSAA, to 24/2, paintings; Commercial 
and Industrial Life in Art, 9—21/2; HALVDAN 
HOLBO, paintings, 23/2—7/3 

Russian Icons, 7/2—2/3 


Gaierie Jardin 
La Pinacoteca 
Sala Vayreda 
Sala Arte 


Galeria Toison 
Salones Macarrén 
Galeria Dintel 


ROUAULT, paintings and the «Miserere» 
ALFONSO GUBERN 
Group Show 

VAL TROUILLHET; J. FREIXAS CORTES; MICHELLE 
GUINARD, ceramics 

LARRUMBIDE 

P. LAZARO LOZANO 

FEDERICO A. AGUILAR; JOSE BEULAS 


Maimé 
Stockholm 


Switzeriand 


Basel 


bY 


Museum 

Galerie Franco-Suedoise 
Galerie C. E. Fritzes 
Gummesons Konstgalleri 


Bronze Age Pictures; modern pottery and textiles 
Contemporary French Art 

Old and new Swedish paintings 
Graphic art; RUNE HAGMAN 


Kunsthalle 


Museum fiir Vélkerkunde 
Gewerbemuseum 


Galerie d’Art Moderne 
Galerie Beyeler 
Stiirchler 

Bettie Thommen 

Hans Thommen 
Kunsthalle 


FELIX VALLOTTON; also the Preetorius Collec- 
tion, to 24/2 

The Amazon Indians, to 17/2 
Books and Japanese objets d’art from the Ri- 
chard Doetsch-Benziger Collection, to 3/3 
THEO EBLE, to 20/2 

Modern Graphic Art, to 5/1; JAWLENSKY, to 28/2 
Contemporary Indian Art 

Ecole de Paris, to 15/1 

JURG TRAMER, to 26/1 

Bernese painters and sculptors, to 20/1 


Yugosl 
Zagreb, 
Ljubljar 
Skopije 
Belgrad 
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Collec: 


the Ri- 
3/3 


to 28/2 


Yugoslavia 


Kunstmuseum 


Kunstsalon Bretschger 
Anlikerkeller 


Verena Miiller 
Sherpa 
Spitteler 


Galerie 33 
Guilde du Disque 
Athenée 


Georges Moos 

Motte 

Bridel et Nane Cailler 
Galerie im Erker 
Museum zu Allerheiligen 
Kunstsammlung 


Gewerbemuseum 
Galerie ABC 


Kunsthaus 


Kunstgewerbemuseum 
He:mhaus 


Atelier Betschmann 
Beno 

Chichio Haller 
Kirchgasse 

Laubli 

Meissner 

Modern Art Centre 
(Max Bollag) 
Neupert 

Orell Fiissli 
Palette 

Premier 
Volimoeller 
Wolfsberg 


CAMILLE PISSARRO, to March 

Watercolours and Prints by American Women 
Painters; also pictures of New York by MAR- 
GUERITE FREY-SURBEK, to 3/3 

A. and F. BARRAUD 

Pham Thuc Chuong, paintings and brush-draw- 
ings 

LEONHARD MEISSER, to 17/2 

ARMIN COLOMBI 

SONIA FALK, to 16/2; 

LEO ANDERMATITEN, 23/2—16/3 

MASUROVSKY, to 3/2 

Fribourg painters 

G. OLLIASCH, to 24/1; 

MARGUERITE AMMANN, to 14/2 

From Utrillo to Miré 

ROLAND OUDOT 

Posters of the «Belle Epoque», to 26/1 

DE SEGONZAC 

CARL CASPAR, to 24/2 

Christmas Exhibition, to mid-January; 

Basel Artists, to 10/3 

Good Design in Switzerland, through January 
WALTER KERKER, through January; BERNARD 
MEYER, to 23/2 

17th and 18th century Japanese Woodcuts: a 
collection donated to the City of Zurich by Mr. 
Willy Boller. Through February. Also, the Moltzau 
Collection of Modern French Art, from Oslo 
HERBERT BAYER, to 17/2; 

HEINZ HAJEK-HALKE, to 17/2; Swiss Posters 1956 
Swedish Form, from handwork to industrial de- 
sign, to 3/3, arranged by Kunstgewerbemuseum 
JEAN BUNTER 

MOLTENI, to 29/1. F. FEHR, to 19/2 

17th—19th century Spanish primitives and folk-art 
GUY DENZLER, to 30/1 

SERGE BRIGNONI, to 6/2 

Old and new masters 


Paintings, drawings, graphic work 

Swiss and French 19th and 20th century art 
ALOIS CARIGIET, to 9/2 

WALTER O. GROB, to 19/1. SONJA SEKULA, to 5/2 
PICASSO, ceramics, through January 

Early Christian art: Coptic and Byzantine 
EUGEN and EDITH HAFELFINGER, sculpture, paint- 
ings, drawings, to 2/2; WERNER HARTMANN and 
ERNST GRAF, till 2/3 


Zagreb, 
Ljubljana, 
Skopije and 
Belgrade 


Travelling exhibition of contemporary Italian 
painting and sculpture, through January 


EUROPEAN ART THIS MONTH appears mid-monthly, ten times a year and is owned and edited by James Fitzsimmons, Froschaugasse 6, 
Z0rich 1, Switzeriand. TEL.: 24-14-09. There are no stockholders. Subscription price, $6.00 a year; $16 for three years; single copies, 
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Pevsner et la crise de la sculpture 
occidentale, par Ch. Delloye 


la Bible de Véronique Fiiozof, 
par Pierre Guéguen 


U’artiste et la société 


La socialisation du réle et I’artiste, 
par N. Schéffer et Dr Vinchon 


Un nouvel art religieux populaire a 
Immaculate Heart College, 
par M. Silvy 


Sofu Teshigahara 
Matisse, par L. Degand 


Le monde comme il va, 
par L. Degand 
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les expositions a Paris 
et dans le monde 


«This is Tomorrow», par L. Alloway 
Liste des expositions 


ART, SCIENCE et TECHNIQUE 
L’Atome 
hy N. Schéffer, G. Habasque, 
- Pellandini 
ART PHOTOGRAPHIQUE 
Architectures cyclopéennes, 
par P. Guéguen 
ARCHITECTURE 
Oeuvres de Mies van der Rohe 


Habitation & Mexico 

Habitation & Nakasu, Japon 
Projet d'un Club de Golf 

Maison du Mutilé & Vimercate, Italie 
Immeuble de bureaux @ Paris 


EQUIPEMENT DE L’HABITATION 
Meubles et objets de série 
Cabine hédteliére mobile 


PARC ET JEUX D’ENFANTS 
En Californie 
En Suéde 


INFORMATIONS 
BIBLIOGRAPHIE 


MODERN ART CENTRE 


Kunstkeller Bellevue Zurich 
Oberdorfstrasse 8 — Tel.: 34-23-21 


Works of Bauchant, Emile Bernard, Bissi¢re, Cézanne, Chagall, Corot, Derain, Max Ernst, Friesz, 
Liebermann, Luce, Picasso, Redon, Utrillo, Valtat, Valadon 


Boinay, Bushman, Fuchs, Gerber, Iskander 
Lehmann, Pidoux, Soshana, Stehli, Wegmann 


Information concerning the private auctions of the Schweizerische Gesellschaft der Freunde 
von Kunstauktionen may also be obtained here 


Max G. Bollag, Expert 
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SAMUEL M. KOOTZ GALLERY 


1018 madison avenue at 79 street mew york 21 bu 8-1471 


The Kootz Gallery is exclusive representative for the 
paintings of William Baziotes, Hans Hofmann, Philippe 
Hosiasson, Georges Mathieu, William Ronald, Gérard 
Schneider, laroslav Serpan and Pierre Soulages, and for 
the sculpture of Herbert Ferber, David Hare and lbram 
Lassaw. It has outstanding examples of Picasso, Du- 
buffet and other French artists. 


DESIGN 
QUARTERLY 


— apublication covering the field of handcraft and industrial design 
— a voice for the designer and craftsman 


— a guide for the consumer of well-designed, low cost products. 


Subscribed to all over the world by architects, interior designers, 


art students, industrial designers, craftsmen and decorators. 
The practical, ideal gift for... 


1 year, 4 issues, $2.00; 2 years, $3.50; 3 years, $5.00. 


Published by THE WALKER ART CENTER 


1710 Lyndale Avenue South Minneapolis 3, Minnesota U.S.A. 


GEORGE WITTENBORN INC. 


takes pleasure in announcing among its spring publications the following: 
Gottfried Honegger: Fiktion und Realitat. $15.00 


Contains 5 original lithographs; together with a brief text cor is- 
ting of the artist’s reflections on organic form and function. " iis 
book is issued in an edition of 30 copies. 

The World of Abstract Art. Edited by the American Abstr ct 
Artists. $8.50 

180 pages in all, with 57 colour plates (4 full-page, 53 small) . nd 
143 black-and-white illustrations of the work of abstract ar’ sts 
from various countries. The text comprises accounts of the deve! \p- 


ment of abstract art, in 15 articles, mostly by artists (incluc ng 
Pasmore, Pillet, Buchholz, Hasegawa and Barnet). 


Two outstanding achievements in colour reproduction to which we call the attent on 
of readers of European Art This Month, for which we are the American sales age: ts: 


Edgar Pillet: Colour Offsets. An edition of 1000, printed in Kentucky. $10.00 
8 plates in full colour carried out by offset lithography. 


Xanti Schawinsky’s scroll, The Seasons. 9 < 18 inches. An edition of 300. $7.50 
Executed in colour silk-screen. 


Write us for further details about these two reproductions. 


The retail division of 


WITTENBORN & COMPANY 
Books on the |Fine Arts 


1018 Madison Avenue, New York 21 / Between 78th & 79th Streets / Tel. BUtterfield 8-1558 & 1559 


has taken over the distribution of the following Continental books and series: 


G. L. Marchal: Avec Zadkine. 105 pages, 11 plates. $4.50 
René Massat: Antoine Pevsner et le Constructivisme, with 
preface by Jean Cassou. 29 pages, 40 plates. $8.50 

Pablo Picasso: Guernica, with introduction by D.-H. Kahn- 
weiler. 61 pages, 33 illustrations. $1.25 

Vingtiéme Siécle (XXe), Vol. 8: “Art and Humour of the 
Twentieth Century,” edited by San Lazzaro. 110 pages, 130 
illustrations, 8 colour plates, 4 pochoir and colour engrav- 

ings. $8.50 

Quadrum 1956—1957—Volume II, edited by J.J. Sweency, 
R. Goldwater and others. 250 pages, 13 colour plates, 130 
“‘ustrations. $9.50 


In addition, we recommend to European readers of European Art This Month thre 


new American publications: 
Art in America. A quarterly publication. $4.00 per year, $1.00 ; 
copy; foreign, $4.50 and $1.25 respectively. Winter 1956—57: C 
temporary Sculpture. 
Abraham Rattner. Large portfolio of 24 plates, including five in ! 
colour, printed by off-set; with an introduction and notes by Al 
S. Weller. $20.00 
Gyorgy Kepes: The New Landscape in Art and Science. 384 pag ‘s 
453 illustrations. $15.50 


